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George Jenkins 
Guy Taylor 
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Andrew Samuel 
Bob Beck 
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Jennifer McKeen 
Kathryn Wilson 
F. Noel Black 
Elizabeth Bell 
Al Crow 
Kelly Abeysinghe 
Dave Collins 
; VW 
Rick Whalen ae 
Jason Conway 
Joy Kruger 
Dinah Stanley 
Glen Westnedge 
Kate Bryson 
Don Urquhart 
Janet Van Klavern 
Gina L’esperance 
Susan Shaw 
Al Mumford 
Johanna Weeks 
Hal Hewett 
Cathy’& Ken Taylor & Newel 
Marcia Stone 
Steve Burri 
Ralph Crawford 
Edward Moffit 
Kelly Irving 
Penny Bond 
Josh Stull 
Lauri & Ted Swanton 
Charles Babcock 
Marsha Crean 
Heart's Content 
Alex Jamieson 
Barbara Watson 
Andrea Jefferson 
Wanda Cameron 
Rod Miller 


Bruce Wilson 
Marie Vautier 
Loretta Adlkirchner 
Paul Smith 
Marquerite Fraser 
Denis Lemon 
Catherine Johnson 
Eve Stocker 
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Victor Campbell 
Michael Wood Se 
Jili Swartz 


Jessica Bergland 
Jennifer Nicholson 
Wayne Clayton 
John Taylor 
Neville Cole 
Murray Coell 
Scott llott 
Geoffrey Hewett 
Robb Zuk 
Christina Nyers 
Liz Nicholson 
James Young 
Kim Hyong-Joong 
Monica Pozzolo 
Rick Burnett 
Richard Franklin 
George Hodge 
John & Susan Bodnar 
Laura Crapo 

Peter Stein 

Michael Poplawski 
Celia Abram 

Giles Thorpe 

lan Stewart 

Nora Arajs 

Sally Craven 

Tayt Winnitoy 

Clark Brendon 
Martin Seggar 
Steve McDougall 
Michael Poole 
Melissa McCabe 
Jim Moncur 

Mike Timney 

Eric Lowe 

Pat Kisrae 

Diana Gough 

Gerry Luton 
Catriama Johnson 
Daniel Chan 
Howard Sturrock 
Brian Fraser 

Lisa Sheppard 
Bonnie Noble 

Scott Boswell 

Arlo Murphy 

Duane Taylor 
Robyne Harrington 
Tim Millott 

Jim Fishwick 
Katherine Dodds 
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A Few Of Our 


Jim Fliczuk 
Shauna Ham 

Nina George 
Chris Devlin 
Kermit Carlson 
Helen Simpson 
David Brock 
Richard Tolman 
Robin Bridge 
Michael Roch 
Gillian Rambold 
Grace Milroy 
Raymond Gregory 
Kim Cameron 
Charles Pearson 
Brian Emmett 
Valerie Gonzales 
Judith McDowell 
Michael Dheere 
Tara Todd MacDonald 
Ken Fetherston 

Mark Jarman 

Peter Halling 

Stephen Holland 

P. Beatty-Guenter 
Olive Parker 
Russell Katzer 
Darlene Harrison 
Laurie Lawson 
Al Beattie 

Allan Gillespie 
Glenda Van Wart 
Elizabeth Mayne 
Wendy Woodger 
Colin Bailey 
Jean Southey 
Lis Jirik 

Annie Cox 
Derek Gale * 
Kenneth MacDonald 
Richard Andrews 
Unnie Thyvold 
Richard Ament 
Gloria Williams 
Robert Haverfield 
Murray Jones 
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Nancy Barnes 

Norm Glassel : 
Tim Gijzen 
Tim Coopey 
Roger Watson Smeeth 
ernie Carey 
Jerald Hannis %K. 
Linda Maasch 
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JOIN THE CFUY 
TEAM OF OVER 


200 VOLUNTEERS. 


TECHNICAL TRAINING PROVIDED. 
NO EXPERIENCE NECESSARY. 


enerous Donors During Fundrive ‘89! 


Robert Gibbs 

Robert Wallace 
Patricia Showers 

Glen Barras 

Muriel Anne Anderson 
Ken Southey 

Peter Bunn 

Elizabeth Kaller 
Andrew Collard 

Ruth Marotz 

Eritz Helbig 

Robert Sinclair 

Anne Thompson 

Eric Leblanc 
Alexandra Poluch 
Joseph Sommers 
John Lydon 

Jim Graham 

Andrea Henning 
Eleanor and Ron McKinnon and Rayner 


Doug McMinn 
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Stan Vance 

Deborah Le Frank 
John Housez 
Christopher Nightingale 
Ally McKay 

Lynn Fenton 
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James McPherrin 
Amanda Richardson 
Alan Hoover 
Alexander Hamilton 
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Sondra Barrand ; 
Lisa Parker Ws 
David Nonan Al NN 
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B. Marilyn McCrimmon 
Fiona Hunter 

Imre F. Klima 

Richard Woods 

Floyd Martin 

Robert Hagedorn 
Janet Baird 

Phillip Hoover 

Eric Hartley 

J. Trevor Matthews 
Paul Barron 

Miles Paul 

Demetrios Tsimon 
Judy Tsimon 
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’ Daniel Shaw 


Evelyn Samuel 
Steve Lebitschig 
Alan Law 
Randy Garrison 
Rob Willows 
Barrett Biggs 
Stephen Cross 
Gladys Alton 
Chris Sine 
Keith Bullough 
Rob Egan 
Leslie Davis 
Joy Illington 
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John Brewin 

Noel Greenwood 
Kathleen Russell 
Howard Petch 
Betty Kleiman 
Tereus Scott 

Tim Chan 

Cathy Von Schulman 
Patrick Crofton 
Howie Siegal 

Brian Webster 


South China Antiques 
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Commodore Big Band 
Archipelago Marine Research. 
Helping Hands Services Ltd 
La Societe Francophone de Victoria 
Thalassa Research Ltd. 
UVIC Bookstore 
Rattenbury’s 
Bay Window 
Biosafe Horticultural Service 
Ground Zero Printmakers 
Hanan and Gordon 
Harpo’s Cabaret 
Hartley Insurance 
King Solomon's Cafe 
Massage Therapy Group 
Old Blighty Fish and Chips 
Shelbourne Plaza Barbers 
UVic Athletics * 
Bolen Books 
TCC Bottling 
Thank you from the staff 


DLF Desig Consultants Ltd 
Metro Toyota “ 
Avalon Books ee 
Munro’s Books 
Zydeco Gifts 

and volunteers at CFUV 


CALL 721-8702 OR COME UP TO THE 
UVIC STUDENT UNION BUILDING 
DURING REGULAR OFFICE HOURS. 


VICTORIA’S RADIO ALTERNATIVE 


EAGER VOLUNTEERS NEEDED FOR NEWS & SPORT- 
CASTS, AND NEWS MAGAZINE PROGRAM 


ALSO WANTED: ALTERNATIVE ROCK, FOLK, JAZZ & 
CLASSICAL DJs. BASIC KNOWLEDGE OF PARTICULAR 
MUSIC REQUIRED. CONTRIBUTORS FOR OFFBEAT 

MAGAZINE AS WELL! 


Sy Reage ; 


re 


oes 


crilS monty: 


Ss p. 4 DJ QUESTIONAIRE | 
F Silly DJs answer silly questions 
p. 5 ELVISAND NO FUN 
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: Blues’ influence on reggae vibes PO ce 
BEST OF ’89 oe 
DJs pick their favourites for the year 
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p. 6-8 SHINY TOYS 


at p. 8-10 DIALTALES 
s | Let CFUV be your XMAS soundboard 


. sf 


f 


eet eae p. 13 DISCUSSION Se an ips 
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. know if you have to change it in y.our computer 

Socata So Se tea 
4 Heidi Bugslag 

x< x< x Would you believe I’ve been going out 4 x< x< x 
4 with this DJ for over a year? 


my name wrong. It’s Bugslag not BUGSAG (al- 
; though they both sound equally bad)! | don’t 


> POLKA-HAUNT-US WRITES US AGAIN! : 
b Dear Offbeat, ; 
I'd like to clear up the matter from my pre- 
> vious letter concerning minors seeing as I’ve » 
since run into many a tiff over my statements. | 
> x< x< > was not advocating the repression of minors » 


> 


but asking for simple consideration and re- 
sponsibility from them. 

Actually, asking for human behavior from a 
few “adults” would be a good idea at this time. 
This is particularly directed to the assholes 
who vandalized an innocent scooter outside 
Harpo’s last month. | suppose that the crimi- 
nals in question think they’re just too darn 
cool. | for two, don’t. 


One, pissed off 
Polka-haunt-us 


Polka, please try to understand your nean- 
drethal cousins. 


THINKING ABOUT 
CHRISTMAS GIFTS? 


We have some great ideas— 

* calendars * mugs 

¢ Crabtree & Evelyn ¢ rubber stamps 
soaps ¢ books for all ages & 

* classy pens tastes 

* cozy sweatshirts ¢ Christmas wrap and 

¢ stuffed animals ornaments 

* computers and * Unicef and Save the 
accessories Children cards 


Come in and see! 


Hours: 8:30 - 5 Mon. - Fri. 
11 - 5Sat. 


KS Information: 721-8311 
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Would you believe it, as of this coming De- 
cember 17, CFUV will be celebrating its fifth 
birthday on the FM airwaves. As someone 
who has been involved with the 'FUV ever 
since its legendary days of playing to the 
washrooms of the beautiful Student Union 
Building, I'd like to say (and pardon the cliche), 
“you've come along way, baby.”’ 

Yes, the station has made great progress 
since Cathy Calvin played Tom Robinson's 
“Listen to the Radio” on that cold December 
morning in 1984. Here’s a capsule of some of 
the lighter moments in CFUV’s early days of 
existence: 

Dec. 18, 1984 © A Jazz DJ, frustrated with the 

“noise coming from a crowd outside of the 

Broadcast Studio, tells the noisemakers to 
“fucking shut up," without realizing that he 
has left his microphone on: 

Dec. 19, 1984 Debut of the infamous “Two 
Chinese Guy Show.” Where are they now 

2? 

Dec. 21, 1984 © Another Jazz DJ (no, I’m not 
picking on them) makes his on-air debut 
with the following statement: “. . . oh! Uh- 
h-h, amlon?.O.K., you're listening to CFUV 


Sometime in early 1985 ¢ Thanks to listener 
demand, the host of the program ‘‘Dave’s 
Radio Show’”’ puts an electric drill to a Du- 
ran Duran LP live on-the-air. 

I’m sure other long-time listeners can list off 
many other highlights of our five years on-the- 
air. 

e a e 

Expectations were riding high for this year’s 
Fundrive. This was the first Fundrive at FM 
102 and 2290 watts of power. Our monetary 
performance would give us a good indication 
of the size of our audience. 

The result: $13,784 in pledges. Although 
the total did not quite reach our goal of 
$15,000, it did surpass our best previous total 
of $10,999 in 1987. Also, this is the first evi- 
dence that the station is supported by a larger 
audience than before. We received our first 
pledges from our cable listeners up-island, 


DECEMBER: 
Sat 9 
Sat 30 


Rugby 
(w)BBall 


Crimson Tide 
Western Washington 


and an increasing number of donations are 
coming from our Stateside friends across the 
water. A big thank you goes out to everyone 
who donated to Fundrive ’89. All of your con- 


tributions will go a long way in maintaining pro-_ 


gressive alternative radio in Victoria. 

Last but not least, the biggest thanks goes 
out to Keith Arthur, the coordinator of Fund- 
rive ’89, for living, eating, and breathing the 
station for most of October, and all the tireless 
volunteers who put in extra hours during the 
two weeks of Fundrive. 


Hello Nanaimo! I'd like to take this oppor- 
tunity to welcome cable listeners in the 
Nanaimo area and welcome back listeners in 
the Duncan area. We hope you enjoy the won- 
derful sounds of Vancouver Island’s listener- 
supported radio alternative. 

Finally this will be the last time I'll be occupy- 
ing this space; my time is rapidly closing out as 
the Station Manager of this station. Long-time 
CFUV volunteer, Rob Egan (of Alive and 
Dread fame) will be handed the torch staring 
this month. What can | say, I've had a ball! It 
would be difficult to find a more rewarding job 
than this one. Without getting any more senti- 
mental, | bid you goodbye and the best of luck 
Tim Chan 


Centennial Stadium 2:30pm 


UVic 3:00pm 


JANUARY: 
Tue 2 (w)BBall Concordia UVic 3:00pm 
© Frid (w)BBall Lethbridge Lethbridge 6:30pm 
(m)BBall Lethbridge Lethbridge 8:15pm 
© Frii2 (w)BBall Saskatchewan UVic 6:30pm 
(m)BBall Saskatchewan UVic 8:15pm 
Sat 13 (w)BBall ’ Saskatchewan UVic 6:30pm 
(m)BBall Saskatchewan UVic 8:15pm 


¢ Denotes live broadcast on CFUV 102 FM. 


ops are rumoured to carry dough- 
nuts in their pockets. After question- 
ing the D.J.’s at our cheery station we 
learned that D.J.’s carry: 

e a quarter 

e poptarts 

bananas 

condoms 

copies of OFFBEAT to spread around 
town 

amphetamines & caffeine pills 

pocket lint 

45 rpm centers 

“Bono is God”’ crucifix 

54-40 charm bracelet 

Stooges Funhouse cassette 

razors 

politically correct coffee 

melted chocolate Bridgehead 

cd laser guns 

large flowering broccoli heads 

lip lover 

a never ending supply of aspirin 


We also discovered that it really burns their 

little D.J. butts when: 

e I wake up to rap lyrics, sexism and white 
hating on CFUV 

e people say that rap isn’t folk music 

a caller phones a rock show asking ifit’sa 

rock show 

when I want to play a request and can’t 

because a) some idiot misfiled it 

some bigger idiot ripped it off 

e German communists Knock down nice 
looking walls 

° cows get into the corn 
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ELVIS NOT DEAD 


(Attention-grabbing strategies for success in the cut-throat world of 


Hi, I’m David M. My musical group No Funis one of the 
most highly-regarded musical groups on Southwest 
British Columbian College Radio today. We’ve also re- 
ceived national acclaim for our incredible cassette al- 
bums and wild ‘n’ wacky live performances. We’ve 
even been dubbed ‘“‘The Beatles of Surrey’ and God 
knows that’s the truth. 

But I know what you’re thinking. You're thinking, 
‘Aw, shit! I wanted to be the toast of College Radio! My 
group (Your Group’s Name Here) is probably just as 
worthy of being highly-regarded on College Radio as 
those bozos! In fact, I bet they really suck!” 

Well, fuck you. We don’t. And you’re going to feel 
even worse after I generously offer you and your group 
(Your Group’s Name Here) some extremely valuable 
tips on how to make it big in College Radio. Like No 
Fun already has. Asshole. 

But first, let’s take a quick look at how the mainstream 
music business works (as we College Radio mainstays 
often do, no matter how much we hate to admit it). 


HOW THE MUSIC 
BUSINESS WORKS 


The music business is a pyramid scheme in which 
the suckers, I mean artists, enter at the bottom of the 
pyramid by spending money on musical instruments, 
studio time, videos to promote themselves, home 
recording equipment, stage outfits, hair extensions, 
records to learn licks from, rock magazines and books, 
liquor and drugs, and so on, ad infinitum. The huge 
amount of money thus generated works its way up the 
pyramid in stages, from say, you, up to say, 54-40, and 
from 54-40 to The Church, and from The Church up to 
R.E.M., and from R.E.M. up to U2 and from U2 upto... 
well, ultimately all music business money ends up in 
the deep pockets of five or six anonymous ugly old 
cigar-smoking guys in boxer shorts sitting around all 
day in their penthouse offices getting transfusions of 
infant blood to keep from crumbling into dust. 

I don’t think that any of this will come as any big 
shock to those involved with College Radio, though. I 
mean, that kind of bullshit is why we all opted out of that 
nowhere scene, right? Sure it is. 


GREAT NAME 


(a great name for this section, as we shall see) 


Now, you’re going to need a great name for your 
band (or for you, if you are a solo artist). To be great, a 
name should be memorably ironic, because Irony 
Fuels College Radio (along with Beer and Sexual 
Frustration, but let’s face it, you can’t get people drunk 
and fuck them with your name no matter how great it 
is). 

Your name should also be funny, or more precisely, 
goofy. I could go on and on listing examples: They 
Might Be Giants, The Dead Milkmen, Butthole Surfers, 
Deja Voodo, Head of David (yikes!), 64 Funnycars, and 
my screamingly-funny personal favourite, Tracy 
Chapman. I repeat, your name must be great. I think 
that if local heavy-metal spoofsters Ogre were 
renamed Ed Zeppelin, they’d rule College Radio. 

But having a great name for your group is only the 
beginning. You must also have lots of great names for 
your songs, and, someday, your albums will need great 
names. For example, I wrote a song called ‘‘Great 
Name”’ which will be the opening track on No Fun’s 
next album project, “Great Name.” Pretty memorably 
ironic, eh? 

And the beauty of it all is that if your name is great, 
your album’s name is great, and your songs’ names are 
great, you won't have to bother writing or playing 
actual music! 


WELL, GEE, ISN’T 
MUSIC 
IMPORTANT TO 
COLLEGE RADIO? 


“Music’’? Are you kidding? Beethoven is ‘‘music.”’ 
Look, you're reading this article, so you’re probably 
the genius of your band, right? Just hire some 
“musicians” and let them worry about the ‘‘music.” 

Yeah, I know, ‘‘musicians”’ are all worthless, boring, 
stupid, dime-a-dozen, smelly jazz-fusion snobs who’ll 
hate your guts because they have no vision, but they 
can give your group that ultra-thin veneer of 
professionalism College Radio demands. Be careful, 
though. Hardly practise at all. It'll preserve that loose 
Garage Band sound College Radio loves. 

And in time, when your ‘‘musicians”’ start 
demanding that your group ‘‘change musical 
direction” (usually towards jazz-fusion), simply fire 
them. Kill them if you can get away with it — College 
Radio goes mental if dead guys used to be in your 
band. 
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EXHUMING ELVIS 


Let’s take Elvis Presley for example. The guy was an 
inhumanly-gifted piece of white trash (witha great 
name, by the way). The utterly evil music business 
played off his weaknesses to milk his gift, squashing 
what was left of it on their way to the bank. The multiple 
ambiguities of Elvis’ life and death have an intellectual 
fascination for those of us who aren’t inhumanly-gifted 
pieces of white trash. 

This explains why a key to success in College Radio 
is how creatively an artist can ridicule Elvis. When 
Mojo Nixon howls “Elvis is Everywhere,”’ or Chris 
Houston does his ‘Church of the Fallen Elvis’”’ routine, 
or The Cramps title an album “‘A Date With Elvis,” or 
Vancouver’s own A Merry Cow sing “‘Who Is This Elvis 
Guy Anyway?’’, they’re making a Statement, and the 
Statement is ‘‘Hey, the music business can’t co-opt and 
kill us like they did that poor ignorant cracker son-of- 
a-bitch Elvis Presley!’ 

Well, that just goes to show how worthless book- 
learnin’ is. Little do they realise that the music business 
had nothing to do with the death of Elvis. Why, I’m not 
even dead! 

That’s right! I, Elvis Presley, faked my own death in 
1977, and I’ve been living as David M. of No Fun ever 
since. Didn’t you notice that No Fun appeared right at 
the same time I disappeared? Well, congratulations to 
any No Fun or Elvis Presley fans clever enough to 
guess the truth by stringing the clues together: my on- 
stage charisma, my long jet-black hair and sideburns, 
my devastating sex appeal, my fluctuating weight, my 
incredible singing voice, my inaudible acoustic guitar, 
Priscilla having my ‘73 Torino seized for back alimony 
— why, hell, I even use my normal speaking voice at 
least once on every No Fun tape! 

Anyhow, all you College kids just goahead and keep 
poking fun at the ol’ Kang. I can take it, you little no- 
talent pricks. And while you’re at it, poke fun at 
everything else, too. The pay is sure as fuck the same — 
lousy! 

Hey, Charlie! Where the hell’s my plate of 
cheeseburgers? God damn it, do I have to do 
ever’thang mahself? 
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's easy to See | 
disguise of “David 
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Elvis tells all. 
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‘ELVIS NOT DEAD, ME HINT” 


ELVIS PRESLEY REVEALS HIS NEW IDENTITY- 
RADIO SUPERSTAR ‘D 


Photos exclusive to the Inquirer, how the 
iS Q@ Combination of 


From King of Kock and Rol | seiibi iseaagAe Sirs gk Seat 
fe) King of College Radio} pa rhaweree ow 


ME HIM 


Originally appeared in the October 1988 issue of Discorder — that magazine from CITR. Reprinted with kind permission of CITR and Davia M. 


College Radio) 


ELVIS HAS LEFT 
THE BUILDING 


... probably to confound the media by criss- 
crossing America yet again, romancing more of his 
middle-aged female fans. Here are a few additional 
College Radio success tips, in case he never comes 
back. 

¢ Rip off Led Zeppelin whenever and wherever 
possible, but do disguise ita little. College Radio likes 
a Camper Van Beethoven, but nobody likes a Kingdom 
Come. 

e There’s an important lesson to be learned from the 
urban noise/dance music of Tackhead. If you don’t 
have a James Brown-style system of fines for your 
‘‘musicians,’’ they’ll think they can get away with 
anything. : - 
e Here’s an idea that seems so obvious it’s hard to 
believe that no one in College Radio has tried it yet. 
Develop a reputation for being morbid and obsessed 
with dying, fake your own death and lay low fora year, 
then “return from the grave.’’ Although this scheme 
requires patience — a quality always in short supply in 
the fast-paced, gimmick-laden world of College Radio 
— it would therefore have the element of surprise 
going for it. And it’s only been done before by Elvis 
Presley, James Dean, and Jim Morrison, so you’d be in 
terrific company! : 

e Finally, remember that most people involved with 
College Radio are students, so treat them like a teacher 
would. Be strict with them right off the bat, or they’ll 
never respect you. Punish them severely when they 
misbehave. And if they don’t do enough for you, fail 
them. 

That’s all for now. Work hard and follow my advice, 
and maybe I’ll be seeing you at the top of the College 
charts (hopefully just below No Fun). Good luck! 

David M. 
(No Fun will be appearing at Harpo’s on Monday December 18th 
with their memorable Christmas show!) 
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Eluis's and Priscillo's hair styles. 
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Though it may not be obvious from retail prices, the production cost of compact discs 
has fallen considerably over the last couple of years. A significant portion of the CD mar- 
ket is for replacement copies of albums that buyers either already own or remember 
fondly. The combination has led to the formation of several small companies who spe- 
cialize in reissued product. Those albums you thought you’d never see again, except 
possibly in a used record store complete with the previous owner’s name emblazoned 
on the cover in felt pen, showing all the evidence of having been played with a nail 
weighted down with a roll of quarters, and sporting a hyper-inflated collector's item price 
tag, are reappearing on CD. Even artists who never really developed more than a cult 
following are grist for the reissue mill. 


Case in point, singer-guitarist Tim Buckley signed to Elektra during the folk-rock 
boom, and subsequently developed in some rather unfolky directions. Enigma Retro has 
recently reissued two of his best albums. Blue Afternoon is jazz-influenced folk of the 
highest order, perfect rainy winter afternoon music. Twenty years later it still sounds 
comfortably fresh. Starsailor is Buckley at his most abstract and experimental. Apart 
from two songs with fairly standard structures (the frivolous ‘Moulin Rouge” with its exe- 
crable French and the sublime “Song to the Siren’), the music is a welter of odd time 
signatures, abrupt shifts in rhythm, bizarre line breaks and vocal leaps from the Marianas 
Trench to the ionosphere in a single bound. The jazz influence on Buckley’s earlier work 
had been polite and mainstream but here he jumps into the avant-garde. The title cut 
abandons instrumental accompaniment altogether for an electronic space choir similar 
to the work of composer Gyorgy Ligeti. 


The album was, not surprisingly, a commercial failure when it was released in 1970. 
Two years later Buckley returned, having changed direction again, with the macho funk 
of Greetings from L.A. Three years and two increasingly disappointing albums after that 
he died of a drug overdose. 

Kudos to Enigma for not only making Buckley’s work available again, but also including 
lyrics in their careful adaptation of the original artwork to CD format. 


lan Cochran 


Victoria's first ever Rap Concert! 
Direct from the USA! 
ENIGMA Recording Artists 


oe 


‘‘Taken it to the streets!”’ 
with special guests 


Ready ‘N Willin’ 


THURS. DECEMBER 28TH 
SPINNERS 


(formerly New York, New York) 
860 Yates St. 
ALL AGES DOORS 8:00 PM 
TICKETS: $10 ADVANCE, $12 AT THE DOOR 


Available at Lyle’s Place and Funhouse 
(535 Yates St) 


(726 Yates St.) 
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Polygram 
Drops Fees 


ust send us your playlists. : 
“So, if we send you playlists, you'll start send- 
ing us records?” 

“Yeah.” 

*.. . and we won't be charged service fees. . .” 

“No, just send your playlists.” 

This conversation between Polygram Canada 
representative, Bob Ansell and CFUV Program Di- 
rector Magnus Thyvold was just ore of the last of 
many similar discussions Ansell had with campus/ 
community radio stations across Canada after Poly- 
gram moved to drop record servicing fees. In re- 
sponse to the Polygram action, the National 
Campus/Community Radio Association (NCRA) de- 
cided to conditionally drop its boycott of Polygram 
products and artists as of October 31, 1989. Poly- 
gram's decision to drop the fees came just two 
months after the NCRA launched the boycott at its 
annual conference hosted by CFUV in August. The 
boycott consisted of a nation-wide refusal to pay any 
record service fees and a refusal to take part in any 
promotion, including airplay, of Polygram products 
or artists, NCRA members consider record service 
fees to be unfair because record companies directly 
benefit from the airing and promotion of their record- 
ings. These fees to non-profit radio stations are nota 
standard practice nor an accepted practice within 
the recording industry. WEA Records discontinued 
its service fees last winter. 

CFUV has not received any new material from 
Polygram since Music Director, Colin Macrae and 
then-Station Manager, Brian Webster refused to pay 
when Polygram initiated service fees in April, 1988. 
Macrae says that he is glad to have reached at least 
a temporary agreement, but it’s not the best possi- 
ble. Currently, Polygram is only intending to send 
CFUV an “alternative package’’. ‘We used to re- 
ceive Francophone, jazz, classical, folk and other 
stuff,” said Macrae. “We need to work this out with 
our local reps.” 

NCRA President, John Stevenson described the 
decision by Polygram as a tribute to the effective- 
ness of the national NCRA boycott. “It’s a significant 
victory for the association and it's members,” said 
Stevenson. “But most of all, it’s a victory for our lis- 
teners, because no service charges means that 
they will be able to hear a greater variety of music on 
community and student radio.” 


Magnus Thyvold 


TITLE 


1. NWA Straight Outa Compton 
ICE-T Freedom of Speech 


Paul's Boutique 
Eazy Duz It 
Hi-Powered 12” 


2 

3. Beastie Boys 

4. Easy-E 

5. Body and Soul 
6. Serious Lee Fine 
7.D.0.C. 

8. Boogie Down Productions 
9. Young MC 

10. Kool Moe Dee 


Ghetto Music 


RAPTRAXX — BLACKLIST 


Nothing Can Stop Us 
No One Can Do It Better 


Stone Cold Rhymin’ 
Knowledge is King 
RAP TRAXX CAN BE HEARD FRIDAYS 2 - 3 P.M. ON CFUV 


December marks the end of the Tim 
Chan Dynasty at CFUV. Good luck 
tim — and we're glad the surgery 
was a success! : 


LABEL 
Ruthless 

Sire 

Capitol 
Ruthless 
Delicious Vinyl 
Arista 
Ruthless 
BMG/Jive 
Delicious Vinyl 
BMG/Jive 


—enneriemers: 


1 
} 
| 


One of the odd things of our society is our compul- 
sion to fit everything we come across into neat little 
categories with suitably descriptive names. This 
may have something to do with western society’s 
zeal for the scientific method and it certainly servesa 
useful purpose when it comes to talking about or de- 


scribing something. Butit also has the effect of ignor- ~ 


ing or obscuring the vital links that exist between 
different categories. This is nowhere more true than 
popular music where a proliferation of categories 
and labels hides the fact that each genre of popular 
music is so indebted to the rest that it would take vol- 
umes to catalogue it all. At first blush, Rhythm & 
Blues greats like Fats Domino or Smokie Robinson 
might not seem to have much in common with a 
dreadlocked Rasta like Bob Marley, but it is a fact 
that American R&B and Soul were crucial influences 
upon reggae’s development and canstill be heard in 
the music today. And, of course, it doesn’t end there. 
Reggae has, in turn, passed along influences of its 
own to other styles. 

As early as the 1940’s, Jamaicans had been listen- 
ing to American black music (when atmospheric 
conditions were right) on highpower radio stations 
based in New Orleans and Miami. But it was the pop- 
ular emergence of R&B in the mid- and late 50’s that 
really caught the attention of Jamaicans and its ap- 
peal was almost total. Jamaicans were experiencing 
many ofthe same social changesas blacks in the US: 
and these were reflected in their music. More impor- 
tantly they recognized a common heritage in the 
rhythms of R&B that related to Jamaican forms such 
as Mento and indiginous folk music. Particularly 
popular was the unique R&B of New Orleans. Or- 
lean’s creole was rhythmically more complex than 
other American styles and retained stronger African 
influences that were more in step with Jamaican 
styles. 


R&B, however, wasn’t available on Jamaican radio 
so, to meet the demand, businessmen began to es- 
tablish portable sound systems to supply music for 
dances and house parties. Competition between 
systems was fierce and when the volume and quality 
of imported music began to decline, sound system 
operators turned to pressing their own records 
which could be recorded, mastered and pressed in 
little more than a day. Initially, these were copies of 
American R&B songs or originals that imitated R&B 
styles. An early track such as Derrick & Patty’s 
Housewives’ Choice is straight New Orleans R&B 
with ‘‘Fats Domino” boogie piano and “Shirley & 
Lee’ vocals . Inevitably, native influences began to 
creep in and a unique Jamaican style began to de- 
velop. Working with the basic. 4/4 time, boogie pi- 
ano and honked horn riffs of R&B, musicians began 
blending in influences from Mento (which also em- 
ployed 4/4 time) as well as African drumming and Ja- 
maican and English folk music (Jamaica was still a 
British colony in the early ‘60’s and didn’t achieve in- 
dependance until 1962). The result of this mixture of 
R&B and Mento came to be known as ‘‘Ska”’. A stan- 
dard 12-bar blues frame was given a twist with all the 
instruments, except the bass, coming down on the 
offbeat. This accent on the second and fourth beats 
became the signiature of the ska sound. Primarily in- 
strumental music, it was characterized by rough riff- 
ing on trumbone and sax, contrasted with smooth 
sax or trumpet solos while the drums banged out a 
fast highly-danceable beat. 


The main market for this new music was the young 
urban poor, the Rude Boys (or Rudies) and the 
Rastafarians. The music was ignored and scorned by 
middle and upper classes and was almost never 
heard on Jamaican radio. Early ska was lyrically 
slight, non-sense lyrics and nursery rhymes such as 
Eric Morris’ Soloman Grundie or Humpety Dumpty. 
But because it was delivered straight to the streets 
by the sound systems, ska increasingly began to fea- 
ture angry, topical lyrics and reflect the lifestyles of 
Rudies, the African nationalism and the militant 
black consciousness of Rastas. 

One of the most important ska groups of the period 
was the Skatalites. Formed in 1963, the Skatalites fea- 
tured some of the top musicians from Jamaica and 
with a small pool of session players they backed up 
most top vocalists of the ska era. Not that they be- 
came rich, of course. Copyrights didn’t exist, and 
musicians were paid per song or for their time. Once 
a recording was finished it belonged entirely to the 
producer or studio owner. None-the-less, the profi- 
ciency of these musicians, such as trombonist Don 
Drummond and guitarist Ernest Ranglin, most of 
whom were Rastafarians, raised the music to a level 
to matching the passion of the message Jamaican 
music would soon express. 


Peter Tosh 


- REGGAE AT THE CR 


‘“‘American R&B and soul were 
crucial influences on reggae’s 
development. . . Reggae has, 
in turn, passed along 
influences of its own. . .’’ 


In the West Indian immigrant communities of Lon- 
don, ska was known as Bluebeat after the label of the 
same name which was established in 1960 to serve 
the West Indian community. Its popularity spread 
beyond the black community via nightclubs and was 
particular popular with the Mods who recognized its 
strong R&B roots. In fact, the first and only interna- 
tional ska/bluebeat hit was recorded in London. My 
Boy Lollipop by Little Milli Small, which reached 
No.2 on the American pop charts in 1963, was re- 
corded by Chris Blackwell, foundeder of Island Re- 
cords, one of the most important reggae labels. (It 
also featured Rod ‘‘the Mod”’ Stewart on harmonica). 


Circa 1966, Jamaican music underwent a sea- 
change. The rapid, scattered rhythms of ska were 
slowed down to the steady, bass heavy rhythm of 
Rock Steady. Some say that the change was 
prompted by an extremely hot summer which made 
the high energy ska dancing rather wearying. But 
whatever the reason, the less frenetic pace of rock 
steady opened up new possibilities, particularly for 


vocalists. For guidance, Jamaican musicians turned 
to the less mannered, gospel-based vocals of Ameri- 
can Soul music. Many Jamaican vocalists, such as 
Jimmy Cliff, styled themselves after or incorporated 
influences from the likes of Sam Cooke or Smokie 
Robinson. Vocal harmony groups, suchas the Temp- 
tations and the Impressions, represent an even more 
influential borrowing from soul. Harmony singing in 
one form or another had been around in Jamaica 
since the late- fifties, but the soul explosion in the 
U.S. and the transition from ska to rock steady 
brought it to the forefront of Jamaican music. The vo- 
cal harmony tradition, particularly strong in reggae, 
continues today over twenty years later with groups 
like Burning Spear and The Itals. As always, influ- 
ences were molded to fit needs. In reggae, the trio 
quickly became the standard for harmony groups, 
differing from the standard quartet or quintet of 
American soul. The Wailers started out as a vocal trio 
with Bob Marley, Peter Tosh and Bunny Wailer. 
Other important groups of this period included The 
Heptones, Toots and the Maytals and Desmond Dek- 
ker and the Aces. With more room for vocals the 
trend toward message songs about political or social 
concerns, the rastsfarian religion, or both, grew rap- 
idly. 

By the time Toots and the Maytals released Do the 
Reggay in 1968, the main elements of reggae were in 
place. Its rhythm had slowed once again. Musician/ 
writer, Randall Grass explained the change, ‘‘The 
bass became stronger, more emphatic, driving the 
the beat and all6wing the drummer to play around a 
bit more with rim shots and cymbalaccents. The gui- 
tar was played in a loose, loping strum, with bright 
emphasized chords on the head of the upbeat - but 
the upbeat didn’t come as rapidly as in rock steady.”’ 
Do the Reggay also provided reggae with a name. 
“Reggay’’ was a slang term meaning “‘raggedy, ev- 


SROADS 


eryday stuff’’ and with a small spelling change, it 
stuck. That same year, Desmond Dekker and the 
Aces scored the first of many international reggae 
hits with The Israalites. Unlike My Boy Lollipop 
which produced no fall out of interest in Jamaican 
music, ‘The Isrealites’’ marked the coming of age of 
reggae in the international market. 

With reggae reaching maturity, the road of influ- 
ences became a two- way street. Reggae rhythms 
and influences began cropping up in the music of 
many first world artists from Johnny Nash’s I Can See 
Clearly Now to Eric Clapton’s cover of Bob Marley’s, 
I Shot the Sheriff through The Clash, The Police and 
beyond. 

Reggae has been particularly influential to Rap. 
Since the fifties, sound systems have been the main 
medium for delivering local music to the streets. The 
sound system crew usually consisted of two mem- 
bers, the Selector, who programmed the music and 
operated the turntables, and the disc jockey,who in- 
troduced the songs and worked to hype up the 
crowd. To up the energy level and help compensate 
for the lack of live performers, the DJ became a per- 
former himself often improvising rhyming chants or 
verses over the instrumental passages of ska songs. 
The best DJs became celebrities in their own right 
and even went into the studio and recorded their im- 
provisations as singles. A new tool was handed 
Deejays in the mid- sixties with the trend toward 
making the B-side ofa single a ‘‘dub” version of the 
A-side. Made possible by the introduction of multi- 
track studios, the dub was a remix of the A-side with 
all or most of the vocals removed and various other 
elements highlighted (especially the bass). This 
gave the DJ an entirely new canvas to work their im- 
provisational magic on, and a sub-genre of reggae 
called DJ Music grew which is still a force in reggae 
today. The concept was then exported to Jamaican 
communities in Britain and the U.S. The actual extent 
of the influence of DJ music on rap’s development 
(beyond the idea of rapping over recorded music) is 
fuzzy, but the connection between the two musics is 
undeniable. The influences of reggae can be clearly 
heard in music from the Hip Hop scene in London 
and some New York rappers such as Boogie Down 
Productions, who wear their reggae influences on 
their sleeves. As KRS-1 of Boogie Down Productions 
sings on the latest album from ace reggae rhythm 
section, Sly Dunbar and Robbie Shakespeare, ‘‘This 
nonsense of rap being different from reggae is a big 
lie’’. 

Aclose look at any genre of popular music will re- 
veal inumerable influences both obvious and not so 
obvious. One ofthe more important developments in 
popular music today is the integration of Third 
World music and rhythms into mainstream music. 
Some people call this ‘‘cultural exploitation’, but it is 
precisely this kind of back and forth exchange that 
keeps music alive. 


Magnus Thyvold 
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A STRING OF PEARLS: A Hin- 
dustani program called ‘‘ Motion ki 
lari’ (a string of pearls). Classical 
and semi-classical music, ghazals, 
geets, Punjabi folk music and inter- 
views with visting dignitaries, bha- 
jans, qwwalis, songs from films, all 
aimed at the East Indian community 
for people of all ages. Hosted by 
Narendra Varma. SAT. 1:00-2:00 
p.m. 


ALIVE AND DREAD: Take a flight 
with the A&D crew through the re- 
gions of Reggae and African music. 
SAT. 6:00-9:00 p.m. 


ALTERNATIVE HEALTH:Madeline 
Cook introduces the idea of wholis- 
tic medicine and preventative health 
practices. It’s natural, free, and no 
medical number needed. MON. 
1:00-2:00 p.m. 


AU QUARTIER FRANCOPHONE: A 
selection of the best French music 
from Quebec and France with Cel- 
ine Beaubreault. SAT. 11:00-NOON 


BEATING TIME: Surprise, sur- 
prise. There are women in the music 
industry too. Lauri Nerman explores 
women’s music. MON. 9:00-10:30 
p.m. 


BEHIND THE SCENE: CFUV combs 
the wild woods of regional music, 
featuring music profiles, interviews 
and live recordings of all species of 
music from the jungles of Victoria, 
Vancouver and Seattle. SAT. 
9:00-10:00 p.m. 


BELLS OF SUNDAY: Victoria’s 
unique Chinese language music 
program, keeping you up-to-date on 
news, music and entertainment. 
SUN. 9:30-11:00 a.m. 


CENTRO AMERICA AL DIA: A bilin- 
gual show filled with local and inter- 
national features on the news, 
politics and culture of Central Amer- 
ica. Produced at CFUV by the El 
Salvador Information Group. MON. 
8:00-9:00 p.m. 


COMMON GROUND: An excellent 
documentary series which looks at 
political, military, economic, and so- 
cial issues. Produced by lowa’s 
Stanley Foundation. SUN. 
3:00-3:30 p.m. 

EARMEALS: Electronic, experi- 
mental, exotic, unusual and unclas- 
sifiable music and sounds with 
hosts Brian Lunger and Augustin Lu- 
viano-Cordero. THU. 8:00-9:30 
p.m. 

ENVIRONMENTAL HOTLINE: An 


educational and provocative open 
forum featuring interviews with the 


experts on all aspects of environ- « 


mental problems and controversial 
issues. The focus will be on practi- 
cal and positive solutions, and the 
call-in format will offer an oppor- 
tunity to ask questions, debate, and 
share your views. TUES.. 
8:00-8:30 p.m. 
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SPECIALTY SHOW DESCRIPTIONS 


?FRAME?: Maybe radio people fan- 
tasize about being invisible. So they 
are, finally. Then what? Where do 
they disappear to? Dead air or the 
cave of the imagination? Outer 
space or inside the listener's mind? 
Disembodied poetics of the electro- 
magnetic transmission. WED. 
9:30-10:30 


FOLK SPECIALTIES: Each show 
zeroes in on a specific topic: Blue- 
grass, Cajun, Rogue, Eastern Euro- 
pean, individual artists, Native South 
American... SUN. 4:00-6:00 


FRIDAY NIGHT SPECIALS: Bas- 
ketball is no more as the Christmas 
break is upon us. December marks 
the return of Ross McLaren's Open- 
Air Friday. Ross will be joined by 
Victoria M.L.A. Robin Blencoe for 
the entire month. Robin says,’’This 
will be much more than politics, so- 
cial issues, public concerns” or the 
price of rice in Victoria. This is what- 
ever you want. FRI 8:00-10:00 
p.m. 


IN CONVERSATION: A half-hour, 
one-on-one discussion with an in- 
teresting person on an interesting 
and stimulating topic. What could be 
more interesting? THU. 1:00-1:30 
p.m. 

INFREQUENCY: An eclectic survey 
of personalities and styles in 20th 
century composition. SUN. 
4:30-6:00 p.m. 

ITALIAN BROADCASTING SYS- 
TEM: Don Sforza and Giovanna 
Greco host this programme geared 
to those in the Italian community, 
students of Italian, or anyone who 
likes the colourful music and folklore 
of Italy. Music and information from 
all the regions of Italy. SUN. 
11:00am-12:30pm. 

LABELLED AND SHELVED: Alter- 
nating hosts feature their musical 
obsessions with live concert re- 
cordings, interviews, and rare li- 
braries of music. SAT. 4:00-5:00 
p.m. 


LET THE GOOD TIMES ROLL:’’The 
world’s greatest D.J.”’ (Monday, 
Times Colonist), Eric LeBlanc, sur- 
veys Black Rhythm & Blues n’Gos- 
pel. His music library is so big he had 
to take up astronomy. WED. 
8:00-9:30 p.m. 

PETER LOVRIC’S SUNDAY NIGHT 
JAZZ CONCERT: Long time radio 
host and jazz aficionado Peter 
Lovric presents two hours of classic 
jazz. SUN 8:00-10:00p.m. 


MOVIETRAX: Everything you could 
ever want from a movie, except the 
picture. SUN 10:00-12:00 p.m. 
MUSICAL POSTCARDS FROM 
LATIN AMERICA: Julio Cabrera 
takes you on a journey from Mexico 
to Chile and all points in between. A 
variety of music and information 
from the various countries and a cal- 
endar of activities of the B.C. Latin 
American community. SAT. 
Noon-1:00 p.m. 


o 


PEDO PEERS 


TAPES & CD’S 


#102-535 YATES ST. 
(Beside the Parkade) 
389-2828 


BOXING DAY SALE 


3& 10% OFF ALL NEW RECORDS, 


3% 20% OFF ALL USED STOCK 


-3@. LOTS OF RED-TAG SPECIALS 
(TUES. DEC. 26 ONLY) 


NATIVE VOICE: A two hour pro- 
gram dealing with issues, cultural, 
political and spiritual in nature that 
affect and represent the People of 
the First Nations; with traditional and 
contemporary music, and news 
events. SUN 6:00-8:00 p.m. 


NEW ALBUM REVIEW: An all-en- 
compassing look at the latest vinyl 
and that high tech CD stuff to come 
oozing through the CFUV mail slot. 
MON. 2:00-3:00 p.m. 


OHAYOO: A program of news and 
interviews from the local Japanese 
community. as well as news and mu- 
sic from the land of the rising sun. 
Every 2nd SAT. 10:00-11:00 a.m. 


OVERKILL: An hour of gut-wrench- 
ing mayhem, featuring the latest 
death/thrash metal bands from 
around the world. SAT. 
10:00-11:00 p.m. 


PLAYHOUSE 30: Dramatic radio 
Straight from the studios of CFUV. 
Boredom? Never heard the word. 
THU 1:30-2:00 & 10:00-10:30 
p.m. 


PLAYLIST SALAD: A two hour ex- 
travaganza featuring the best from 
CFUV’s legendary and trend-setting 
playlist, as tossed and dressed by 
members of CFUV’s music depart- 
ment. SAT. 2:00-4:00 p.m. 


RANDOM FREQUENCY: Poetry, 
prose, and drama, brought to you 
with love by UVic creative writing 
students SUN. 3:30-4:00 p.m. 


RADIO MUSIC GALLERY: Re- 
corded in a live concert context at 
The Music Gallery in Toronto. You'll 
hear everything from jazz to free in- 
mprovisation to radio plays. WED. 
1:00-2:00 p.m. 


RAPTRAXxX: A brand spanking new 
show focussing on rap, soul, and 
the artists behind them. For every- 
thing from Public Enemy to Fish- 
bone, join Liam Milliken for the best 
in hip-hop tunes and a new album to 
be reviewed each week.FRI 
2:00-3:00 p.m. 


ROLLIN N’TUMBLIN: Eric Leblanc 
and Rick Allarie present every Fri- 
day night a 30 minute profile on ma- 
jor BLUES artists. FRI 10:00-10:30 
p.m. 


SONORA del BARRIO: Afro-Cuban 
music is currently the hottest thing 
going in the dance clubs of New 
York. Hosted by Aztlanian D.J. 
Johnny Guanguanco’, this is the first 
show in the region to feature these 
great sounds as it’s primary theme. 
As well as the world’s greatest mu- 
sic , we'll have news, interviews, 
and a calendar of events of interest 
to the Latino Community and the lis- 
tening audience at large. Each week 
we'll show case a different artist or 
feature a different theme.Y no se 
olvide....hay que estar listo ‘pa 
bailar!!! THU 2:00-3:00 p.m. 
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STORYTELLER: Original children’s 
stories written by UVic education 
students. SUN. 4:00-4:30 p.m. 


THIS WAY OUT: This news- 
magazine focusses on lesbian and 
gay issues. TUE. 8:30-9:00. 


TOP OF THE BOPS: Sharing our FM 
signal as well as the roots of Rock 
and Roll with the good people at 
UBC’s CITR-FM. FRI. 1:00-2:00 
p.m. 


WOMEN ON AIR: This programme 
is a forum for informing you of the 
current issues, news and music that 
is of interest to the 53% of Cana- 
dians who are women. Interviews 
on topics ranging fromAdoption to 
classic femaleZulu jive. SAT. 
5:00-6:00 p.m. 


YOUR MUSICAL LIBRARY: Explore 
the depths of the McPherson Li- 
brary’s music and audio depart- 
ment. All the music on the show is 
available for public loan from the Mu- 
sic and Audio department. TUE. 
1:00-3:00 p.m. 


ACh 


6 am ROCK:Anonymous Gyrating 
Bodies: Ribsy and Rwanda bring 
their misguided gig-going antics to 
(Its too early in the morning!) radio. 
Dec 18 For atheists and cynics: 
Christmas? Keep it out of my face. 


8 am FOLK: with Bernard Von 
Schulmann. Political and Celtic Folk 
from Bernard’s kitchen cupboard. 


10 am CLASSICAL: with Gordon 
Comer. 


Noon CFUV MAGAZINE: Public af- 
fairs 


1pm ALTERNATIVE HEALTH: with 
Madeleine Cook 


2 pm NEW ALBUM REVIEW: Phil 


and Jason play anything new while 
discussing their views on the mean- 
ing of life, the universe and music. 


3 pm ROCK: with Grungin’ Dun- 
geon. Join Kathryn (CFUV’s answer 
to Erica Ehm?) for the best of old 
and new alternative rock, punk, 
hard-core and your requests. She'll 
play anything from Mudhoney to the 
Misfits to Motorhead. 

5 pm JAZZ: Mainstream Jazz Guy 
and his lazy, long-haired twin 
brother Gus McFly toe-tap, finger- 
snap, swimg arm-in-arm to main- 
stream jazz. 

6:30 pm JAZZ: Milestones hosted 
by Terry Finch. 

8:00 pm CENTRO AMERICA AL 
DIA: Central American public af- 
fairs. 

9:00 pm BEATING TIME: Victoria's 
only show on women and their mu- 
sic hosted by Lauri Nerman. 

Dec 4 Profile of lesbian/songwriter Fer- 
ron. 

Dec 11 Under the letter “F’’. 

Dec 18 Brigitte Sutherland joins Beating 
Time for alook at women in gospel, jazz, 
and blues. 

Dec 25 Songs of social issues. 


HARPO’S & 


CABARET 


“PROGRAMMING MONDAY TO SUNDAY 


10:30 pm ROCK: Gregor, angry at 
society's demands upon his unwill- 
ing personality, seeks out the 
soothing screeches and squeals of 
sister Greta’s violin practicing. Syl- 
via Kenny and Nelle Nezreo sample 
Greta’s main musical influences on 
Corrosive Medicine. 


Sharing the slot is The Two Old 
Fogies Show Leslie (Behind The 
Scenes) Davis and Tereus (Play- 
house Thirty) Scott are two ‘FUV 
oldtimers who get together and spin 
discs. Each show features a special 
Victoria set. 


12:30 am LATE NIGHT: The Heat 
From Hounslow with Phil Newnham. 


resis 


6 am ROCK: Def Dope Rhymes can 
be heard unblurred (Y’know whad 
I'm sayin’?) every second Tuesday, 
No violence or negative hype, just 
the lectures with texture. Host MC 
Ham is in effect so check it out. 
Yeeah Boi-eez! 


8 am FOLK: Folking around with 
Keith ‘‘the Fiddler’ Malcolm. 


10am CLASSICAL: with James 
Young. 


Noon CFUV MAGAZINE: public af- 
fairs 


1 pm YOUR MUSICAL LIBRARY: 
sounds from the McPherson li- 
brary’s record collection taken out 
on Greg Loewen’s library card. 


3 pm ROCK: with Andrew Samuel. 


5 pm JAZZ: Art Simpson presents 
an interesting mix of Blues, Be-bop, 
and Ballads. 


7 pm JAZZ: Jumpin’in Jazz with 
Noel Greenwood, a survey of the 
early era of jazz. 


8 pm ENVIRONMENTAL HOTLINE: 
Environmental issues and solutions 
with an opportunity for you to phone 
in and participate. 


8:30 pm THIS WAY OUT: lesbian 
and gay magazine. 


9 pm Infrequency: 20th Century 
composition. 


10:30 pm ROCK: The Men Who 
Couldn’t Spell. Oh woe is me... uch 
a lonely life. Well its not all bad, 
loads of groovy tunes and even the 
occasional zany guest star. Hey , 
life ain't so bad after all. Is it? 


12:30 am LATE NIGHT: From the 
belfry of the illustrious CFUV comes 
The Witching Hour. Marilyn Lee 
brings you a cauldron full of eclectic 
tunes to groove to and stimulate the 
ol’ somatosensory system. The oc- 
casional ghoulish guest flies in to 
contribute their part to the demen- 
tia, so grab your favorite witch or 
warlock and gather ‘round your ra- 
dio. 


December 


4 Pierre Bensusan — 
Guitarist extraordinaire 


Bastion Square 


RETA 


ue 
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6 am ROCK: the Early Morning Sick- 
ness Show with Susie Sunshine and 
Dexter Smart. 


8 am FOLK: Songs that say some- 
thing with host Jill King. 


10 am CLASSICAL: with David 
Schenck. David guides you through 
18th & 19th Century music and into 
the 20th Century. 


Noon CFUV MAGAZINE: public af- 
fairs 


1 pm RADIO MUSIC GALLERY: mu- 
sic, sound sculptures, sound po- 
etry...from Toronto. 


2pm T.B.A. 


3 pm ROCK: Sonic Amusements. 
Host David Brandenburg,carrier of 
the hairnet, model glue,and officer 
friendly decoder rings features the 
$.99 LP of the week. 


5 pm JAZZ: Stright No Chaser 


8 pm LET THE GOOD TIMES ROLL: 
A survey of blues n’ rhythm. Eric 
LeBlanc presents 90 minutes of 
great black music from the 1920's 
on. 

Dec 6 Little Axe Broadnax, Muddy Wa- 
ters, Jimmy “‘T-99” Nelson, Jimmy Coe, 
Leadbelly, Sonny Boy Williamson No. 2, 
Pursuasions, Irene Scruggs. 

Dec 13 Bo Diddley, Cousin Joe, Georgia 
Peach, Budd Johnson, Carter Brothers, 
Authur Lee Maye & Crowns, Fairfield 
Four, Big Jay McNeely. 

Dec 20 Special Feature: 5th Annual All 
Christmas Blues, Gospel, Soul & R’n’B 
Program. 

Dec 27 Special Feature: Gone But Not 
Forgotten ‘89: featuring many of the 
great R’n’B performers who passed in 
1989. 


9:30 pm ?7FRAME?: Linguists rarely 
achieve simultaneous translation. 
Audio writing, sound sculpture, 
poooetree... 


10:30 pm ROCK: The Jim Fykes Va- 
riety Show, starring Jim and his 
cousin Louis. Two short, fat, ugly, 
balding, old men with beer_bellies 
who can’t understand why they 
have groupies in the studio. All they 
want is to be left alone to play darts 
and listen to pop musik (talkin’ ‘bout 
pop musik). 


12:30 pm LATE NIGHT: The Late 
Heavy Early Show. Great music as 
always with an emphasis on new re- 
leases and requests (bribes ac- 
cepted), plus the usual idle banter, 
snide remarks and dumb yet true 
stories. Al is your humble host. 


385-5333 | 


Presented by Victoria Jazz Society 
5,6 James Harman — dynamic L.A. blues 


7,8,9 Skaboom 
11. Monomen 
12,13 Playground Hero 
14,15,16 Jim Byrnes Band 


18 No Fun/Gail Harris aka Cow Patty — 


No Fun at Xmas 


19,20,21 David Raven Band 
22,23 Wired —a tribute to the Blues Brothers 
25,26,27 closed 
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6 am ROCK:Calling all pop fans, Re- 
becca Games takes over the air- 
waves with pure pop. 


8 am FOLK:Jim Cowling hates folk 
music. People say that rap isn’t folk 
music but Jim will prove them 
wrong. 

10 am CLASSICAL: Rotating hosts 
Shauna Kohts and Suzanne Edmon- 
son come over from the UVIC 
School of Music and play some 
tunes. 


Noon CFUV MAGAZINE: public af- 
fairs 


4 pm IN CONVERSATION: inter- 
views with people in the know. 


1:30 pm ON THE BALL A magical 
voyage into the world of the local 
sports scene. 


2 pm SONORA del BARRIO: Afro- 
Cuban music hosted by Aztlanian 
D.J. Johnny Guanguanco. 


3 pm ROCK: Nick (I’m not Dutch) 
Venditti and Mark (Yes | Am) 
Maarhuis: The Loudest Men in Ra- 
dio. 


5 pm JAZZ:On the Edge with lan 
Cochran alternates with Arnold van 
Klaveren’s Jive at Five. Tune in ev- 
ery other thursday for a cross sec- 
tion of the best in Jazz. 


8 pm EARMEALS: electronic and 
experimental sounds with Brian 
Lunger and Augustin Luviano Cor- 
dero. 

Dec 7 A Sweet Surprise. 

Dec 14 Music for films Pt.8. Another edi- 
tion in our on-going series of programs 
dedicated to unusual motion picture 
soundtracks. 

Dec 21 Happy Birthday to us. An on air 
celebration marking CFUV’s and EAR- 
MEALS’ fifth year, with old and new fa- 
vorites and maybe even a few Christmas 
tunes. 

Dec 28 Happy New Ears!! Your last meal 
of 1989. 


10 pm PLAYHOUSE 30: CFUV’s ra- 
dio drama show. 


10:30 pm ROCK:Garden Variety 
Gurus. “We be a screamin what we 
believin’: Shugmut Walupski. 


12:30 pm LATE NIGHT: Eddie on 
the Air. 


Ht 


6 am ROCK: Christina and Dan, or 
Jennifer and Martin, either way you 
get danceable morning pop. 


8 am FOLK: Music of social incon- 
sequence with Lynn Fenton. 


40 am CLASSICAL: Robert Main is 
your man. 


Noon CFUV MAGAZINE: public af- 
fairs 


1 pm TOP OF THE BOPS: roots of 
rock. 


2 pm RAPTRAXx: A show the rap 
and soul types can call their own. 

3 pm ROCK: Kelly Greenwell and 
Tom McReynolds sacrifice 2 hrs. in 
front of the T.V. to bring you tunes 
Aquaman used to steal guns ane bu- 
bble-proof vests in his fight to keep 
crime alive. 


5 pm JAZZ: Bill Wynne presents 
two hours of everything from oldies 
to avant garde on Jazz Spectrum. 


7 pm JAZZ:The Jazz Club’s, Ann 
LLoyd breaks new ground. 

8 pm FRIDAY NIGHT SPECIALS: A 
variety of alternatives. 

40 pm ROLLIN’ ‘N’ TUMBLIN: Eric 
Leblanc profiles major blues artists. 


Dec 1 Leadbelly: Good Morning 
Blues.(1940) 


_ Dec 8 Various Artists: The Best of the 


Blues Boy Label. 

Dec 15 Various Artists: The Best of the 
Crown Prince label. 

Dec 22 Various Artists: The Best of the 
Route 66 label No. 1. 

Dec 29 Various Artists: The Best of the 
Route 66 label No. 2. 


THERE'S ONE 


BOSTON PIZZA. 


Student \ 


Card 


20% off all regular 
priced menu items 
except liquor. Must be 
used in conjunction 
with your student card. 
Good for dine in, take- 
out or deliveries. 


3994 Shelbourne St. 


721-3221 


next to University Heights 


Shopping Centre 


10:30 pm ROCK: The Wonderful 
World of Sound with Glen and Tyler, 
high quality hard rock, punk, and 
pop-core bands from around the 
world. 


42:30 am LATENIGHT: Alternating 
between George Hodge's Mixed 
Metaphor, individually warped 30 
minute plus sets. Rock, arty, folk, 
jazz and more, without news, ads or 
requests. Next join Kaare’s jaunt 
down memory lane on Kaare’s 
Headache. 


Kyaw in 


6 am ROCK Silence kills. Awake to 
subtle hard rock of the delightfully 
demented class. Bite life with Betsy 
Bitch Muffin, and a lad called Matt. 


FOLK/ROCK:Off the Wall, Folk/ 
Rock: Rock'n’Folk; Folk’n’Roll; 
Rogue Folk; Roots Rock; Garage 
Folk... Whatever you call it, you'll 
hear it here. 


10 am OHAYOO: Japanese pro- 
gramming every second week. (the 
French are coming to the airwaves 
one hour earlier in the between 
weeks) 


11 am AU QUARTIER FRAN- 
COPHONE: Francais. Celine Beau- 
dreault gets up at 10 am every 
second week. 


Noon MUSICAL POSTCARDS 
FROM LATIN AMERICA: New host 
Lupita Galarga takes over where Ju- 
lio Cabrera left off. 


41 pm A STRING OF PEARLS: Asian 
Indian with Narendra K. Varma 


2 pm PLAYLIST SALAD: new mu- 
sic in the bin. 


4 pm LABELLED AND SHELVED: 
profiles by various DJs.Dec. 16 
Gurus Peter and Christi review the 
latest Incentive releases 


10 OFFBEAT 


5 pm WOMEN ON AIR: Anna Cald- 
well, Joy Illington and Karen Kilshaw 
present news, music and interviews 
from the point of view of women. 
Topics range from Adoption through 
to Classic female Zulu jive! 


6 pm ALIVE AND DREAD: Reggae 
and African. 

Dec 9 Ital Stew brings on new Reggae 
and African releases, plus some Classic 
recordings from the history of reggae 
music. 

Dec 16 Hutch features roots and dance 
rock reggae, plus new releases. 

Dec 23 Rankin’ Rob hosts a very merry 
Rasta Christmas plus some of the latest 
reggae and African recordings. 

Dec 30 The Mighty Cloud of Joy is your 
host for a year in review, featuring al- 
bums, tapes and high-lites of reggae and 
African acts that have passed through 
Victoria. 


9 pm BEHIND THE SCENE: local/ 
regional music. 

Dec.9 NRBQ's Joey Spampinato talks 
about their new album, Wild Weekend 


10 pm OVERKILL: Jordan Clark 
cranks one hour of the fastest 
thrash/generic, death-metal from 
around the world. 


11 pm ROCK:The life and times of 
The Gothic Ambience ...and to all a 
good night. Music by which to roast 
chestnuts on an open fire. 


41am LATENIGHT: rotating hosts. 


SN. 


6 am ROCK: Rotating hosts bring 
you various themes in the rotating 
world of alternative rock. 


9:30 am BELLS OF SUNDAY: chi- 
nese language program. 


11 am ITALIAN BROADCASTING 
SYSTEM: italian music and news 
with Don Sforza and Giovanna 


Greco. 
12:30 pm CLASSICAL: Paul 


Shrimpton is your host for classical 
death music. 


Hear what makes 
D Playerssound 


different. 


Compact Disc Players have always been susceptible to er- 
rors in converting digital data to analog audio. In fact, academic 
researchers recently declared that error in converting the most 
important number in the digital recording/playback process— 
the. Most Significant Bit—is a primary cause of audible 
problems. 

Long before the white papers were written, Denon was the 
very first brand to recognize this problem. They corrected it by 
hand-tuning each converter’s Most Significant Bit. And in the 
form of the Super Linear Converter, they've applied their solu- 
tion to every Denon Compact Disc player since 1983. That's just 
one reason why we recommend Denon so highly. 


bit digital filter with 8X resampling, 20-bit D/A converters with 
Denon Super Linear Converter Design, five independent power 
supplies, coaxial and optical digital outputs and remote control. 
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1:30 pm JAZZ SHOWCASE: Jazz 
profiles 

Dec 3 Eric Le Blanc profiles Sammy 
Price. : 
Dec 10 Shaukat Husain features The 
Kenny Clarke/Francy Boland Big Band. 
Dec 17 lan Cochran samples the White 
New York avant-garde 

Dec 24 Art Simpson gets festive with Ike 
Quebec's 45rpm sessions. 

Dec 31 Noel Greenwood on Sidney Be- 
chet. 

3 pm COMMON GROUND: world af- 
fairs. 

3:30 pm RANDOM FREQUENCY: 
poetry, prose, drama. 

4 pm FOLK SPECIALTIES Special 
folkies profile special folk. 

Dec 23 Christmas songs and stories for 
the kids. 

Dec 30 New Years Eve with Uncle Kei- 
thy (every kids favorite folkie). 

6 pm NATIVE VOICE: First Nations 
communications. 

8 pm PETER LOVRIC’S SUNDAY 
NIGHT JAZZ CONCERT: Put your 
dancing shoes on with the King of 
ballroom jazz. 


10 pm MOVIETRAXX: soundtracks 
with Philip Linfield 

Dec 3 Movietraxx reviews the best film- 
scores of the 1980’s in a two-part spe- 
cial that concludes next week. 

Dec 10 The best soundtracks of the 80's 
continued with a countdown of the Ten 
Best. 

Dec 17 Movietraxx 5th Anniversary Spe- 
cial with clips from past programs and 
some of the most popular themes ever 
played on the show. 

Dec24 Gala Christmas Edition with a re- 
view of classic Christmas movies and 
some seasonal surprises. 


Midnight LATENIGHT: THE FISH 
SHOW: Jon Pike and Theodore 
Trout bring you aqueous radio, 
post-modern seaweed, hooks, lines 
and sinkers, in this swim through the 
depths of their bizarre submarine 
consciousness. Put on your late 
night sonar headphones and listen 
in to music, ranting, special guests 
and kelp. Fish, the more we drink, 
the thirstier we are. 


DCD-1520 
COMPACT 
DISC PLAYER 


Open 9:30-6:00 
everyday except Sundays 
and holidays. 


1532 Pandora 595-4434 
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a FUV’s sister station, Radio Farabundo 
Marti, maintained its commitment to provid- 
ing information to the world in the midst of 
severe government bombing in El Salvador’s capital 
city and other major urban areas of the country. 

At the submission date of this story, November 
21st, 1989, the two popular radio stations in El Sal- 
vador have become the only source of alternative in- 
formation, save for some brave journalists. British 
journalist Mr. David Blundy, aged 44, was killed by a 
sniper’s bullet during heavy fighting in the northern 
part of the capital on November 17th, 1989. Mr. 
Blundy's death brought the number of foreign jour- 
nalists killed in El Salvador since 1979 to 31. This 
year alone, the number of media personnel killed in 
El Salvador surpassed the total number of journalists 
killed in the entire Vietnam conflict. 

Reporters were not able to penetrate the country- 
side so reports of rural events were scarce and 
would not exist at all, if not for the popular radio sta- 
tions. For instance, San Miguel, El Salvador’s third 
largest city, was completely destroyed by govern- 
ment bombing. This was attested to by journalists 
who were able to interview eyewitnesses, who, by 
November 15th, had fled to the capital. Media has 
profoundly influenced Canada’s interpretation of the 
most horrific events in El Salvador over the past 
month. Most notably are the reports of the Armed 
Forces’ massacre of six Jesuit priests, and heavy 
bombardments causing the death and injury of thou- 
sands of civilians. The bombing of civilians contra- 
venes the Geneva Conventions of War which El 

Salvador is a signatory to. It was reported that, on 
November 13, President Christiani stated that there 
were no bombardments of civilian populations. How- 
ever, the media has clips of actual civilian casualties 
which completely unmasks the ARENA government 
for what it really is. 

Radio is the most powerful communicative me- 
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dium within El Salvador, and it serves a territory only 
half the size of Vancouver Island. Most people in El 
Salvador have only seen televisions in store widow 
displays, and illiteracy has limited the dependency 
on newspapers. Radio, however, is a prized device 
which has given many rural people their first oppor- 
tunity to receive an overall perception of the world, 
and the culture that goes along with it. 

In the present situation, the work of Radio Fara- 
bundo Marti has become an essential link between 
the international community and the Salvadoran peo- 
ple. On November 12th, all media, save for the two 
popular radio stations, were taken over by the 
Armed Forces Press Service (COPREFA). All civil 
rights disappeared in an ongoing state of siege. This 
included a dusk to dawn curfew. 

Our local newspaper, the Times-Colonist, has 
even quoted stations, Radio Farabundo Marti and 
Vencermos. This type of recognition has grown as 
the international community has delegitimized the 
Christiani government. 

For the benefit of our sister station there are steps 
which clearly need to be taken immediately under 
the current situation. If you would like to help, drop 
by CFUV to make a donation, or mail your donation 
to P.O. Box 1700, Victoria, B.C., V8W 2Y2 (che- 
ques should be made out to ESIO). Those interested 
in volunteering their support of ongoing work for our 
sister station may phone 385-6700, or attend 
events pertaining to El Salvador listed in the Global 
Village Calendar. The December copy is available at 
VIDEA, 407-620 View Street. 

People all across the world are speaking out on 
this issue. Radio Farabundo Marti would like to thank 
its sister station, CFUV, and its members for past 
and ongoing crucial support. 


Rob-Patrick Taylor, 
member of the B.C. Support Team for the 
Farabundo Marti Network of Canada 


environmental 


HST LINE 
radio show 


he detrimental effects caused by human- 

kind’s over-consumption of world resources 

and short-term gain state of mind are finally 
being realized. The depletion of the ozone layer, the 
unchecked destruction of forests, global warming, 
and the decreasing amount of space for increasing 
amounts of human waste are just some of the issues 
that have become common facets of the news. Peo- 
ple are slowly waking up to the fact that our species 
cannot continue to take the earth for granted. No 
longer shoved aise by the popular press as the ‘frivo- 
lous’ cause of acid-baked earth cookies, environ- 
mental issues are finally worthy of media coverage. 
It's about time. 

However, we still have along way to go. there are 
many issues to debate and solve before our society 
attains a level of sustainable development whereby 
the potential damage to the environment, not merely 
human gain, is the deciding factor in any issue. The 
key to changing attitudes is increasing public aware- 
ness of these and other problems of the environ- 
ment, and it is this communication of ideas and 
information which is the goal of CFUV’s radio pro- 
gram The Environmental Hotline. Hosted by a col- 
lective of people interested in the realm of ecology 
and humankind’s mispractices against it, the show 
explores a wide range of environmental issues. 
From the more large-scale problems of forestry to 
the personal disposal of toxic waste, the show 
tackles both large and small issues and stresses the 
need for solutions on the individual, not just on the 
industrial level. 

Neverthe’ess, The Environmental Hotline avoids 
being pinned down as an ordinary information forum 
by approaching its subjects in innovative and insight-” 
ful ways. As Simon Foster, one of the show's hosts, 
explains, “Most of the media in the province takes a 
one sided stance when dealing with issues, and in 
doing so they tend to blow-up certain problems 
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while completely ignoring others.’’ CFUV, on the 
other hand, is an alternative news source. Since the 
station is not controlled by any one business mag- 
nate, shows like The Environmental Hotline are free 
to discuss issues from a much broader perspective. 
Rather than telling people how and what to think, the 
Hotline critically examines arguments and lets the 
listeners decide for themselves. For instance, when 
dealing with the highly controversial topic of tree 
spiking, one show presented the argument for the 
spikers while the following week's show detailed the 
opposing debate. By showing both sides of the 
Story, people will actively think about the problem 
and break out of their media-numbed state of mind. 

Another feature of the show is on-air interviews 
with such groups as the Sierra Club and the Western 
Canada Wilderness Committee. As well, each show 
has a segment called The Bulletin Board which is a 
guide to all of the upcoming events dealing with the 
environment such as speakers, meetings, and dem- 
onstrations. Both the interviews and The Bulletin 
Board complement the show’s egalitarian approach 
to issues. Future segments of the Hotline should 
see an increased focus on the basic cultural atti- 
tudes and predispositions which are often at the root 
of ecological chaos. Simon Foster muses, ‘‘We 
need to examine society, basic beliefs, models, the 
way we think, and the personal relationships bet- 
ween each other and the world, rather rhan remain- 
ing at a superficial level where we blame technology 
for all our problems.” 

The Environmental Hotline airs every tuesday 
night at 8:00 p.m. If anyone is interested in helping 
out with the program or would like to suggest topics 
that should be covered, please feel free to attend 
the open meetins held every Tuesday at 4:00 p.m. 
in the Student Union Building's V.1. PIRG office. 


Tania Wegwitz 
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NODOR 
“ABBEY” BOARD 


$29.99 
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All Darts & Dart Accessories 
SHOOT YOUR DISCOUNT! 
SAVE UP TO 25 Oo" boards 


not included) 
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KNIVES © DARTS 


Come To The Ultimate On 


Sponsored By 


DOWNTOWN 
1306 Government St. 383-2422 

1 block North of Eaton Centre 
Mon.-Sat. 9:00-5:30 


When it comes to “Sharp” Christmas Gifts, come to us! 


nterested in advertising? 
Into: 721-8704 
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TILLICUM MALL 
Lower Level 383-0012 
Mon.-Sat. 9:30-9 Sun. 11-5 


CG Party 
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IC COLISEUM 


,1989 DOORS 7PM 


it BOX OFFICE & ALI TICKET MASTER LOCATIONS 
HOME 280-4444 Saree charge appies 


featuring 


OTIS DAY AND THE KNIGHTS 


From the original motion picture AWThd d L 
with 
special guests H@eUtE 


WIRED 


Blues Brothers Revue 


THE HIGH TOPS 


Vancouvers originial Classics; 


TANGARINE 


Classic Rock 


Help Break the )) GUINEss WORLD RECORD AS THE WORLDS LARGEST TOGA PARTY 


Adult Refreshments 


Two Beer Gardens NOTEABLE ENTERTAINMENT 
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In no particular order, what-so-ever: 


GOO GOO DOLLS 
Jed 

If you can’t be the Replacements 
and you can’t be Husker Du, who 
can you be? The Goo Goo Dolls! 


MUDHONEY 
Superfuzz, Bigmuff 

Dive into the sound that helped 
define subpop. 


GOVERNMENT ISSUE 
Strange Wine 

Seven live tracks plus two re-re- 
corded golden oldies. The title 
track, released posthumously by the 
greafést band ever. R.L-P. 


FUGAZI 
Margin Walker 

Second release by Ian McKaye’s 
latest line-up and one of the most 
unique bands in recent memory. A 
must! 


OPERATION IVY 
Energy 

First full length effort from this in- 
credible Berkley band. Perfect mix- 
ture of hard-rock, punk, and ska. 


GUNS N ROSES 
Appetite for Destruction 
Go ahead and laugh. I don’t care. 
It may not be very alternative but it 
kicked more sphincter muscle than 
anything else on ‘‘BIG”’ radio. 
Nick Venditti 
Loudest Man on Radio 


NOMEANSNO 
The Day Everything Became Noth- 
ing 

A mighty claim, but they prove 
once and for all that they are the 
greatest band in the world, bar 
none. 


RECORDS 


THE TURNTABLE 


7 
» 


Quality Used Records, Tapes, & CDs 


‘BUY, SELL, TRADE 


107 - 3 Fan Tan Alley 
382-5543 
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DINOSAUR JR. 
Bug 

Off-key vocals, fuzz-filled guitars 
and someone who took drum les- 
sons listening to Moe Tucker. It’s too 
great. Hell, one day, everyone’s 
gonna wanna sound like this. Their 
‘*Show Me the Way’”’ (Peter 
Frampton) kicks the shit out of White 
Lion’s flatulent ‘‘Radar Love”’ 
(Golden Earring) any day...if one 
must compare leechee nuts with 
rutabegas. 


SOUL ASYLUM 
Clam Dip & Other Delights 

Twin City combo that proves it’s 
possible to be ona major label and 
keep your integrity. With the Du 


‘ sadly departed and the Placemats 


on the verge of success (or doing 
beer ads.), these fellows are the in- 
tact reigning champs of Midwest 
pop-core. 


CURIOUS GEORGE 
Children of a Common Mother 
Slipped in at the last minute. Any- 
one who does cut-up versions of old 
Abba tunes and puts Vancouver (so- 
called) life into a nutshell ain’t so 
bad. Volume must be at maximum 
for full listening pleasure. 


20 SECOND SET 


' Get That Charge 


Noisy, garage punk EP from Aus- 
tralia. Female vocals with guts. 


RICH KIDS ON LSD 
2 LP Greatest Hits (live) 

4 sides of the tightest musical 
hardcore around today. A great 
cover and booklet make this one a 
real treat. 


VICTIM’S FAMILY 
Things I Hate to Admit 

Jazzy, funky, punky. Three incred- 
ible musicians who have a wicked 
sense of humour and really know 
how to play. 
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PRESSGANG 
Rogues! 
(Vox Pop) 

Best rogue-folk release of the 
year. Unlike The Men They Couldn't 
Hang and The Oyster Band who 
opted for a more folk-rock sound. 
These guys pound out old songs in 
violent revival. 


BEAUSOLEIL 
Bayou Cadillac 
(Stoney Plain) 

Michael Doucet and the gang with 
the real thing form Louisiana. Tradi- 
tional songs in Creole Frenchas well 
as Michael’s version of Buddy Holly 
and Bo Diddley go to New Orleans. 


SUKAY 
Huayrasan 
(Flying Fish) 

How to decide? A plethora of Latin 
and South American records were 
enjoyed in ‘89 (Huayucaltia and 
Yolocamba-I-Ta were just as great). 
However, this album of traditional 
Andean music with lots of pipes was 
the fave. 

BOOGALOO SWAMIS 
Cajun Party 
(Swamptone Records) 

We don’t know why the favourite 
cajun/zydeco band comes from 
Boston, not Louisiana, but they’re 
red hot and more fun thana barrel of 
catfish. 


Boogaloo Swamis 


a 
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Sidewaulk 
(Green Linnet) 

Traditional and neo-traditional 
music from Scotland’s premiere 
band. Extraordinary vocals from Ka~ 
ren Matheson balanced with blister- 
ing sets of jigs and reels. Produced 
by Donal Lunny. 


DOUGIE MacLEAN 
Real Estate 
(Dunkeld Records) 

From Scotland, on his own label, 
Dougie played some fiddle on Spirit 
of the West’s first album and took 
home a bit of Canadian influence. 
Traditional songs and songs mourn- 
ing loss of tradition. 


Broadcasting Live 


Basketball 


LIVE play-by-play coverage of 
all Friday night conference 
games. Also, Saturday game 
reports for all games. 


Upcoming Broadcasts 
Vikings at 
Lethbridge 
Saskatchewan at 


7:00 pm 


8:00 pm 


For more information: 721-8702 


TAKEO YAMASHIRO 
Shakuhachi 
(Aural Tradition) 

The third album from this black 
Canadian singer-songwriter high- 
lights her roots in blues and jazz. 
Classics from the likes of Elizabeth 
Cotton and her own songs on con- 
temporary topics. 


Lynn Fenton 


Ann (Fri. night jazz)Lloyd’s Christmas 
Wish List 

| wouldn’t be disappointed to see 
these albums under my tree: 

DAVE HOLLAND TRIO Triplicat with 
Steve Coleman, alto saxophone; Jack 
Dejohnette, drums 

Technically from 1988 but | just 
learned about it recently. I'm always in- 
terested in anything new from Dave Hol- 
land, and | particularily enjoy the trio 
format, which allows each player a lot of 
space. They do a whole range of tunes 
including Ellington's ‘‘Take the Col- 
trane”’, and a new version of Holland's 
“Four Winds”, as well as some new 
pieces like the intense ‘‘Rivers Run” 
dedicated to Sam Rivers. 

DON CHERRY Art Deco with James 
Clay, tenor saxophone; Charlie Haden, 
bass; Billy Higgins, drums 

| want this one just to hear what Or- 
nette Coleman’s ground breaking group 
(minus Coleman) are up to these days. 
Cherry, sounding surprisingly conven- 
tional on pocket trumpet, leaves lots of 
playing room for James Clay. Clay has 
remained relatively obscure since his re- 
turn to Texas after playing with Ornette 
Coleman in 1956-57. He’ll probably gain 
greater recognition after this album. 


BRANFORD MARSALIS Trio Jeepy 
with Jeff Watts, drums; Milt Hinton, 
bass or Delbert Felix 

Branford is looking rather serious on 
the cover of this album but the feeling | 
get from this group is that they were hav- 
ing fun. Branfords youthful playfulness is 
readily apparent from the snippets of 
conversation between tunes, from the 
names of some pieces like ““Gutbucket 
Steepy”, to the casual record notes writ- 
ten by Delfeayo Marsalis. 

RALPH TOWNER City of Eyes with 
Gary Peacock, Markus Stockhausen, 
Paul McCandless, Jerry Granelli 

Some pleasant solo guitar pieces 
would make great background music 
during the holidays as it is unlikely to 
bother any of the relatives. 


BUNNY WAILER 
Liberation 
(Shanachie) 

Bunny heads back to roots on this 
LP, which is also more political than 
any since Protest in 1978. Perhaps 
he’s feeling the responsiblity of be- 
ing the last of the original Wailers, 
and all they represent in Jah works 
and words. It’s a serious thing, a se- 
rious album, and Bunny’s best in 
years. 


MARCIA GRIFFITHS 
Marcia 
(RAS) 

This album is a joyful brisk 
dancehall extravaganza by one of 
the famous I-Threes of Bob Marley 
and the Wailers. Great up to the min- 
ute renditions of ‘‘Trenchtown 
Rock” and others from the history of 
reggae and reggaefied R&B. A must 
for those who love reggae ‘cause 
they love to dance. 


ISRAEL VIBRATION 
Strength of My Life 
(RAS) 

This is the strongest, most Ital re- 
lease of 1989, from a singing trio who 
metina polio ward and were picked 
up by Marley’s Tuff Gong label. True 
Rasta reggae with a hard and heavy 
accompaniment by the studio band 
of the 80’s, the Roots Radics. 


ZIGGY MARLEY AND THE MEL- 
ODY MAKERS 

One Bright Day 

(Virgin) 

The latest release from the Marley 
brood headed by elder son Ziggy, 
whose songwriting and arranging 
skills keep getting better. Partially 
produced by Chris Frantz and Tina 
Weymouth of the Talking Heads. 
Slick, yet highly recommended. 


BURNING SPEAR 
Live in Paris 
(Slash) 

This is definitely the best live re- 
cording in reggae this year. It’s 
Spear’s first since Burning Spear 
Live twelve years ago. Live in Parisis 
a double LP set that successfully 
blends high energy, dancehall influ- 
ences with the cultural roots rock 
that has been the foundation of 
Spear’s career. Check out the three 
women horn players who supple- 
ment the veteran Ras Brass. 


Alive and Dread 


Saturdays at 6 p.m. 
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KILLDOZER 
Lupus b/w Nasty (7’’) 
(Touch and Go Records) 

Someone once told me that every 
Killdozer song sounded the same. Be- 
fore | tore his lungs out with my teeth, | 
pointed out that every breath you take 
feels the same, but if you stopped breath- 
ing you’d die. | guess that sums up my 
feelings for this band. Without a doubt, 
these guys are the meanest (and there- 
fore the best) band in the history of music. 
Hailing from Wisconsin, these three mad- 
men are the only people from that state 
who will acknowledge the legacy left 


compiled by Magnus Thyvold 


there by psychotic ghoul, Ed Gein, and it 
shows in their albums. This single is no 
exception. The first side, “Lupus” is a dis- 
cordant, grinding tribute to Flannery 
O’Connor, which reminded me of the time 
my right hand was caught in my blender. 
The second side is a real surprise — a 
cover of Janet Jackson’s “Nasty” com- 
plete with the spoken parts, ‘The name is 
Janet. Miss Jackson, if you’re nasty!”’. 
The song moves along in a quiet, un- 
characteristic manner until the end when 
singer Michael Gerald’s voice begins to 
rage in his best way, bellowing out the 
word “NASTY!!” like an enraged bull with 
a wolverine strapped to it. Truly, this sin- 
gle is a great thing from a great band, and | 
can only hope that the next full album is 
soon in coming. And, hey, if you don't like 
it, maybe we can talk about it. You bring 
your axe. I'll bring mine. 


M. Allen 


DOUGHBOYS 
Home Again 

Yes, those talented natty-haired men 
from Montreal are back! Home Again is 
the anxiously awaited second release 
from the Doughboys and, my, oh, my, 
was it ever worth the wait. This time 


THIS ARTIST TITLE DISTRIBUTOR 
WK 
1. ‘Various It Came From Canada, Vol.5 Og 
2 ‘Various Reargarde Magazine Presents... Cargo 
3 64 Funnycars Happy Go Lucky Bruiser Boy 
4 Scott McCaughy My Chartreuse Opinion Popllama-US 
5 Public Enemy Fight the Power (12”’) Motown-MCA 
6 Spirit of the West Old Material 1984-1986 Stony Plain 
7 Young Fresh Fellows This One’s For the Ladies Frontier-US 
8 God's Little Monkeys New Maps of Hell Alias 
9 Oyster Band Ride Polygram 
10 Garnet Rogers Speaking softly in the Dark Valerie Enterprises 
11. ‘Nirvana Bleach SubPop-US 
12 Dinosaur Jr. Just Like Heaven (12’’) SST-US 
13. Faith Nolan Freedom to Love Vancouver Folk Festival 
14 Stompin’ Tom Conners Fiddle and Song Capitol 
15 The Fluid Roadmouth SubPop-us 
16 Michelle Shocked Captain Swing Polygram 
17 Dave Turner Quartet For the Kindness of Strangers Justin Time 
18 Tar Babies Honey Bubble SST-US 
19 NRBQ Wild Weekend Virgin 
20 Mary’s Danish There Goes the Wondertruck Chameleon-US 
21‘ Tragic Mulatto . Hot Man Pussy Alternative Tentacles-U 
22 Boogie Down Productions Ghetto Music BMG ‘ 
23 Boogaloo Swamis Cajun Party Swamptone-US 
24 ~~ Jane Siberry Bound By the Beauty Duke Street 
25 The Only Ones Live in London Skycloud 
26 Jesus and Mary Chain Automatic WEA 
27 ~— Alpha Blondy The Prophets Pathe-EMI 
28 Archie Fraser Sunsets I’ve Galloped into. . . Valerie Enterprises 
29 ~~ Primitives Pure BMG 
30. = Movie Stars Heck Ola! Lucky Pierre-US 
31. ~SiKahn ll Be There Flying Fish 
32. Hangman’s Truthful Daugh- 
ters 
33 David Byrne Rei Momo WEA 
34 Devil Dogs Crypt-US 
35 Jazz Butcher Big Planet Scary Planet Polygram 
36 Scott Hamilton Plays Ballads Concord 
37s Ice-T The Iceberg WEA 
38 Cat Butt Journey to the Center SubPop-US 
39 Wailers Band LD. Atlantic 
40 Boom Boom Gi Don’t Know What !’ll Wear Boom-US 


around, John Kastner (ex-Asexuals vo- 
calist) shares the songwriting and vocals 
with drummer Brock Pytel. Guitarist, Jon 
Cummins and bassist, John Bondhead 
have lead vocals on one song each. With 
all these singers, this record is bound to 
be full of melodic tunes, and golleee, so it 
is. The voices are honed to a hard edged, 
high energy sound — and the result? 
Pure listening pleasure, my friends. 

Home Again is slicker than the Dough- 
boys’ debut album Whatever, and many of 
the songs are genuinely catchy. Don’t go 
thinking that the band has mellowed, 
though; just listen to the sizzlin’ ‘No Way” 
and become a believer. 

Previously, the Doughboys have been 
compared to death with Husker Du. | 
can’t help noticing that the songs sung by 
Pytel do sound most ‘‘Du-ish’’, but the 
Doughboys are way too talented to be 
tossed out as a rip-off band. ‘‘Won’t Write 
You a Letter” is the tune that stands out 
the most on the album. It’s similar to “You 
Don’t Know Me”, from their first album, a 
song that got a lot of airplay when re- 
leased (In fact, it’s mixed in the end of 
“Won't Write You a Letter’). “Numbered 
Days’”’ is another great song. ‘‘In My 
Head” quite simply kicks. Combine those 
thrashing guitars with wailin’ vocals and 
add quality lyrics (no songs about farting 
or raping sheep), and you've got one no- 
ble album. 


Christi York 


The B-52’s 
Cosmic Thing 
(Reprise Records) 

Do you remember when the B-52’s 
were the wildest in the wild kingdom? Oh, 
no? Well, their overdue album is sadly wa- 
vering on the edge of acosmic thing anda 
static attic. On one hand there’s the dis- 
appointing blandness and repetition of 
“Roam” and second it’s “Love Shack’’ on 
Much Music; overplayed twenty-four 
hours a day! But then the melodic “Dead 
Beat Club” represents a pleasant deep- 
ening in their sound, juggled with June 
Bug’s familiar sparkling zing. Fred Schnei- 
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der’s distinctive applejack voice still holds 
up to the adaptable vocals of — are those 
wigs? — Cindy Wilson and Kate Pierson. 
Not sure whether to let loose your purse © 
strings? Cosmic Thing is a fun album, but 
I'll be gyrating to Rock Lobster and 
Whammy Kiss a while longer before | 
shake by honeybun. 


Elspeth Haughton 


SILENT PARTY 
The Loud Empty Art 
(Incentive) 

Hail, hail, an actually good ‘“‘campus’”’ 
band is here. Kim Linekin (vocals, violin), 
Jeremy Higg (guitar), Dana Askew (bass, 
trumpet), and Jason Deatherage (drums), 
almost all 3rd year students at UVIC, 
make up Silent Party. They started out as 
a five-piece band when Jeremy and Dana 
met Kim at UVIC. Next stop was the re- 
volving door of drummers when Jason ap- 
peared in time to get material ready for a 
tape. The Loud Empty Art, was produced 
at Scott Henderson's Dollhouse Studios 
in early October. It’s a fair job for a first at- 
tempt, but Silent Party is much better live. 

“They’ve played a couple of dances and 
most recently opened for Jr. Gone Wild at 
Harpo’s. 

Kim’s melodic voice is a real thirst 
quencher; two parts Natalie Merchant 
(10,000 Maniacs), one part k.d. Lang, 
seven parts dry martini. A sure crowd win- 
ner. Instrumentals are a bit overbearing, 
but the range of instruments is a real tea- 
warmer. 

Curious listeners can tune into Behind 
the Scenes (on CFUV, of course) on De- 
cember 9th to hear the band. . . live... 
oooo. If you keep tabs on Harpo’s you'll 
probably see them opening again if their 
last reception was any indication of their 
future in the wide, wide, world o’the music 
biz. 


Christi York 
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Leo Rautins is the best basketball player to 
come out of Canada. Ever. After a standout 
high school career, Rautins was offered 150 
scholarships to American universities. He 
played one season at Minnesota then trans- 
ferred to Syracuse. Upon graduation, “White 
Magic” played for Philadelphia, Indiana and At- 
lanta in the NBA. This season he was cut in 
training camp from the New Jersey Nets. Over 
the summer Rautins was in town for the Cana- 
dian team training camp (he has started on the 
national team since grade eleven). While here, 
he was a guest on CFUV’s On The Ball. Here 
is some of that interview: 

ON THE BALL: How does Ken Shields com- 
pare to your coach at Syracuse, Jim 
Boeheim?LEO RAUTINS: Jim Boeheim was 
very emotional. He was a big screamer.| had to 
develop a thick skin but he’s mellowed over 


the years. Coach Shields just comes up and 


talks to me and respects me as a person. If he 
doesn’t like something he just pulls me aside 
and says, ‘‘Well, listen, why don’t you try 
this?” | like that. [Former national team coach 
Jack] Donahue treated me the same way. 
Some players he would yell at, but he knew | 
responded better to coming up and saying, 
“Leo, why don’t you just try this?” 


OTB: Let’s go back to your high school days 
in Toronto. You were a legend - 6’6’’ in 
grade 9 and could dunk. Is it true you used 
to drive down to the States to get in pick-up 
games because they weren’t good enough 
in Toronto? 

LR: I’'¢go anywhere. | played on four teams in 
high school. I'd play three games a night. I'd 
play my high school game right after school 
then go play a couple of men’s league games. 
Buffalo was a two-hour drive and I'd fill up the 
car with my friends, scoot down there and play 
whenever | could. Basically, | just played at ev- 
ery free opportunity | had. | used to work on my 
school work during lunch or I'd do it before 
school. Or there’d be alot of late nights getting 
it done. | think you can do it if you set your 
goals. | had to. | wanted to play. | wanted to be 
an NBA player and | wanted to be able to pick 
and choose which school | went to in the 
States. So you have to set your goals and you 
can't go without academics. | found the time 
and | did the work, but it was tough because 
we played all the time. 

OTB: Wouldn’t a school in Canada have in- 
terested you? 


LR: Well, it’s a funny story. For me to do what!. 


wanted to do, | don’t think | could have done it 
in Canada. O.K? It just wouldn’t be possible. 
To play in the pros you need exposure. You 
need to have enough people talking about you 
to become a first round pick. However, | would 
listen if somebody wanted to talk to me and at 
least sell myself. If I’m supposedly the best Ca- 
nadian highschool basketball player they 
should at least make an effort to come and get 
me. Only one Canadian school did - Simon 
Fraser - and they play an all American sched- 
ule (just about) | was really disappointed 
about that. 

OTB: Do you think it was because they knew 
you’d be going south? 

LR: O.K. Let’s take an example of Clarion 
State. | can give you alist of schools like that. 
They didn't stop recruiting me. They knew 
there wasn’t a chance in heck they’d get me 
but they were ready to charter private jets, do 
all-out recruiting pitches to get me. But no Ca- 
nadian school would even pick up the phone 
and say, “Hey, list2n. Why don’t you just give 
us a shot? Here’s what we have.” They could 
have done alot of different things like tie in the 
national team. There are different ways they 
could have sold me coming to play, but no ef- 
fort made. : : 

OTB: So you chose Minnesota, stayed there 
for a year, then filed. What was the problem 
there? 

LR: Again, | didn’t just want to be ajock. The 
degree was very important to me but in Minne- 
sota the school was highly de-emphasized. 
The academics were not a big part of the pro- 
gram. As a matter of fact, you were pretty 
much told what to take, and when to take it, 
and the grades were taken care of. Alot came 
out after | had left there. There were lawsuits 
and grand jury hearings and so forth. And my 
coach, Jin Dutcher, eventually had to quit the 
program because of all these things. So the 
bad news about Minnesota came out and kind 
of justified why | left there. Plus, we just had 
‘some wild people there and it wasn’t the envi- 
ronment | wanted to be in. | think basketball- 
wise, had | stayed there, | could have had a 
good career. | started my freshman year, and 
with all the trouble we had on our team | still 
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On The Ball 


with Leo Rautins 


had a solid year, making the all-Big Ten rookie 
team. But it just wasn’t the place for me. | had 
to get out of there. 


OTB: What was it like as a rookie in the NBA 
playing with Julius Erving, Bobby Jones, 
Moses Malone, Maurice Cheeks and An- 
drew Toney on the defending world cham- 
pion Philadelphia 76ers? 

LR: They were great. We got along very well 

as a team. There were never any problems. 
One advantage coming to a veteran team is 
you learn quite a bit very quickly. They're very 
helpful. Training camp alone is like learning 
about the NBA in two weeks. These guys will 
sit there and pull you aside. Doc will come up 
and talk to you, tell you what’s going on, not 
only on the court but off the court as well. Any- 
time you'd need to talk they were always very 
open. So | think that, in that respect, to start 
out with Philadelphia was great because | 
learned quite a bit very quickly. 
OTB: Charles Barkley has said that Julius 
Erving was kind of aloof, not very approach- 
able. He said there wasn’t much team com- 
maraderie when he got there. But you found 
that to be different. 

LR: Well, | don’t know what Charles is. look- 
ing at. | think Charles is a little wild, very out- 
spoken. Brash, | guess would probably be the 
best word. And | think that maybe he was a lit- 
tle taken aback by Doc, because here’s a 
man... How many people have such an image 
as he has? | mean he’s absolutely untarnished. 
He’s perfect, in terms of on and off the court. 
In real life, when | met him, | thought he was 
even more than that (if that can possibly be). 
He was just a class act. You have a guy who’s 
literally alegend sitting in your locker room and 
he’s the politest, nicest person there. And | 
think maybe Charles had a problem with that 
because how can you have an attitude if 
maybe the greatest in the game is sitting three 
seats down from you saying, “Thank-you. 
Yes, sir’, being just as polite as can be. But for 
me,-Doc always put things in perspective. 
When | got hurt, he came up to me and said, 
“Listen, now that you’re hurt you have an op- 
portunity to get other things in your life orga- 
nized. And maybe it’s a chance for you to sit 
back. Maybe other aspects of your life aren't 
being taken care of. Well, this is an opportunity 
to do it.” 

.OTB: One view of the NBA is that the 
coaches don’t make that much of a differ- 
ence. Roll ihe ball out and let ‘em play. Is 
there much coaching going on in the NBA? 

LR: Oh, there definately is. College ball is a 
coach’s game, not a player’s game. Look at 
Michael Jordan at North Carolina. He was put 
on aleash. In college you can take a mediocre 
team and be competitive simply because you 
put guys that aren’t good players out there just 
to get in player's way. You can do a lot of 
things and get away with a lot of things that in 
the pros you just can’t do. The pros is where 
the players play. And if people say there’s not 
alot of coaching, they’re wrong. There’s a tre- 
mendous amount of plays and sets. Defen- 
sively - guys are going to score. | mean, you 
can play a great defense against Michael Jor- 
dan defence and you're not going to stop him. 
All you can dois try to contain him and make it a 
little bit more difficult for him. So defensively 
there’s a tremendous amount of strategy on 
how to play. And offensively, there are so 
many plays and sets and picks. 

OTB: It’s tough for Canadians to make it in 
the NBA, isn’t it? 

LR: No, it’s not tough for Canadians. It’s 

tough for anybody. It has nothing to do with 
being Canadian though a lot of people like to 
think that. 
OTB: But you were saying earlier that you 
need that name and that recognition from 
playing in the U.S. If a player of your calibre 
or better played in Canada, it would be diffi- 
cult for him to make the NBA. 

LR: But it would be no different from a very 

good player playing in a small college in the 
States that nobody had heard of. Today it’s 
more sophisticated. Today they would know 
about a great player in Canada. Six or seven 
years ago they wouldn't. Today they would. 
The scouting is basically world-wide with inter- 
national basketball. So it’s nothing to do with 
being Canadian. A lot of it is luck and timing. 
You just have to work your tail off. 
On The Ball is CFUV’s weekly sports discus- 
sion show. Guests from the world of sports, in- 
cluding basketball, volleyball, hockey, 
baseball, football, and everything in between, 
speak with a host each Thursday from 1:30 - 
2:00 pm. 


Guy McPherson 


sills abound the statu recently picking My Drain 


time topmy riose) tor Something else to do besides type 
my nibbley ol fingers to nubbley ol stumps Just as | was 
wondering whether or not to have ASDF JKL tattooed on my 


knuckles, a kerfuffle fluffed up in the hallway “What's that 


mean ol’ stressed out editor of mine? A band? You want me 
to do an interview? Can't you see 1m busy? Okay. Hladmit 
not all things editors make you do are bad 

So. Im briskly introduced to Memory Day Meet Charlie 
Mackenzie (THE VOICE and acoustic and electric guitars) 
Scott Fletcher (bass grooves. vocals and harmonica) 


Lanny Hussey (guitar). Todd Oliver (percussion and yes. he 
did just get over pneumonia and yes. he has no splean!). 
and their all mighty manager. Brian. Newest edition (as. of 
one week ago), Peggy Lee (that’s not Elvis or Lee Peggy 
Lee) declined to partake in our lounge festivities in order to 
quard their van and her cello 

After introductions. | w. 3 told that their group Is “an inde- 
pendant. original style bar 1”. Oh. yan. Brian? Well...yah 
Memory Day (that’s singulai) has been together for nearly 
two years. They ve played a few gigs in Vancouver (home. 
sweet home, for these folks). and most recently landed a 
second place finish in the CFMI fm 101 Home Grown con- 
test and another second place in the CKXY 1040 KICKS am 
contest. As areward from KICKS. the band had a cut put on 
an albam that’s been released and distributed nationally in 
Canada by WEA Canada. The song. Addiction & Devotion” 
has received regular rotation on Vancouver's CFOX tm 99 
Next on the menu is listening to their demo 

Right about now, | expect that you're saying, “A commer- 
cial band!” (I'd have to say. not really.) “Why are you cater- 
ing to these sellouts?” Let's see what the band has to say 
about selling out... 

SCOTT: “If anyone were to say that we “sold out’. I'd 
iaugh because all your favourite underground bands who ve 
stuck atit long enough are going to eventually find their way. 
by hook or crook. into the mainstream. Like R.E.M.. U2 or 
even Love and Rockets. They've finally reached their goal. 

CHARLIE: “It's true what they say. Today's underground 
is tomorrow's top 40°.” 

Okay. so there’s some truth to it but... 

SCOTT: “Alternative music is becoming more main- 
stream. But if you don’t have a black motorcycle jacket or a 
suede fringed jacket, than you're notin. It’s crap.” 

Rest assured, these guys don't play bopp-disco tunes or 
anything remotely connected to Rick Astely 

SCOTT: “Here's a funny story for you. The woman who 
books us in Vancouver clubs, phoned up Brian, our man- 
ager. and said. “You know. | just got the new releases for 
CFOX and there’s-a band called Memory Day-on it. There's 


someone using that name already out on Warner Bros.”. 


Brian phoned me. We'd been using the name for two years, 


nN 


“Being a folk band is like being your own 


cottage industry. You make the records in 
anyone’s basement and live in poverty.” 


Things are going a bit better for the Oyster 


Band now. They have enjoyed a tremendous 
amount of success in the roots folk genre 
along with other British acts such as Billy 
Bragg and The Pouges. | talked with the two 
founding members of the group before they 
went on stage at Harpos on November 16. 


lan Tefler and John Jones started as a tradi- 


tional folk act ten years ago. lan was pursuing 
a PhD in English Literture before John talked 
him into picking up his violin and touring the 
folk circuit. 


They enjoyed themselves but became disil- 


lusioned. There were no young upcoming 
acts, just legends from the 60’s and 70’s still 
performing the same songs. Developing their 
skills, they began writing more of their own ma- 
terial instead of playing old standards. They 
formed the Oyster Band in 1985 to make a 
break into the roots music industry. 


“There wasn’t a roots movement, just a lot 


of things happening at once.” One of the fac- 
tors was the popularization of world music with 
the arival of Ladysmith Black Mambazo and 
other ethnic bands. Until then, international 
acts could only be seen at the occasional folk 


LET’S SCHMOOZ SOMEDAY - HOW ‘BOUT 


and we d already talked to WEA before. | was ripping my hair 
jut because they'd ripped off our name...those so-and- 
30's'| was really upset until all of asudden. it occurred tome 
that the cd was out on WEA. | phoned Brian back and said. 

Hey. listen. Could it be us that’s on the radio? Low and be- 
nold it was. So, that’s how blown away we were by it being 
on the radio.” 

BRIAN: “The song on the radio has given the band a real 
good kick in the ass, and things are happening.” 

Memory Day left CFUV their demo tape. So. if you tune in 
you might here it. No. they don't have an album out...yet 
But they plan to be in the studio by January with Bill Hender- 
son behind the board. Until their album comes out. I'll just 
have to listen to their t-shirt (sik-screened by Scott and his 
jal in a basement. What d'ya mean | can hear the ocean 
when the shirt’s played on a phonograph?!) Memory Day 
nave made an inventive addition to Culture Records (re- 
member Bob's Your Uncle?) 

Perhaps, | said to myself. | should show up for their gig 
tonight. So, I did. | trekked over to Bastion Square and 
dashed into Harpo’s. Damn, it was cold out. This had better 
be good, | scowled. And. ya-hoo, | was not disappointed! 
Memory Day started fashionably late at 10:30 p.m. and fin- 
shed at exactly 11:31 p.m. Their lyrics and instrumentals 
are not standard. No “rang-a-dang” guitars here, partner 
There set was clean, but foot stompin’ all the same. Consid- 
ering that Torontonian, Peggy Lee joined Memory Day so 
recently. her cello fit in beautifully, nearly perfectly. There’s 
still some work to be done. but what does one expect after 
only four practices 

SCOTT: It’s the most emotional instrument we've ever 
heard.” Hell, |was moved. 

Uh. oh, looks like it’s about time to sum it up (deadlines. 
don't ya know). | could label Memory Day as a folk-country- 
pop-celtic-psyche delic-Sinatra(?)-rock band, or | could say 
that’s a mouthful. or | could just say that they have an inter- 
esting amalgamation of talent. Not being certain of what to 
expect. Memory Day turned out to be a really entertaining 
band. The turn out at Harpo’s was disappointing, but at least 
those who bothered to brave the cold weather had a good 
time. Memory Day is hoping to return to Harpo s before the 
new year, and with any luck, they'll be headlining, not open- 
ing. By then, Peggy Lee and her cello should be incorpo- 
rated into the bands sound so she won't be quite so 
drowned out, and Todd should have recovered from his 
pneumonia left-overs. Make certain you catch Memory Day 
‘cause they're not sponsered by Spandex, and they are 
real. Maybe next trip around they can schmooz during tea at 
the Empress but only after frolicking through Victoria's Wax 
Museum. 

Elspeth ‘‘Respectively Rushed’’ Haughton 


festival but suddenly these bands were every- 
where. The second factor was lyrical concen- 
tration, seen in new songwriters such as 
Michelle Shocked and Tracey Chapman. 

The third element was politics. Resentment 
in Britian towards Margaret Thatcher had be- 
come a focal point for musicians. The anti- 
Thatcher sentiment has crystallized a lot of po- 
litical and social movements in Britain. 

“It’s important that we are aware of every- 
thing that’s going on,” John said. “‘we con- 
sider everything so political. Still, we hope we 
don’t beat people over the head with our mu- 
sic, we want it to be enjoyed.” 

The band would like Thatcher to meet her 
political end, ““You shouldn’t wish other people 
harm, you’re taught that as a child, but in her 
case | do. Her government is falling apart and | 
am enjoying every minute of it. It was wonder- 
ful when her ministers started resigning a 
month ago. (Thatcher’s Chancellor of the Ex- 
chequer resigned over a conilict in policy di- 
rections). At the time we were in New England 
with Billy Bragg. Billy’s manager listened to 
BBC radio every night until 3 am to hear the lat- 
est scandal so he could tell us the next morn- 
ing over breakfast and have alaugNt. It was the 
most exhilarating week we've had so far.” 

M. McCrae 


EN 


In case you’re wondering . . . Folk Spe- 
cialities has moved (and expanded) to Sun- 
days from 4 to 6 p.m. We now offer two full 
hours of profiles on your favourite musicians of 
musical styles. 

The new time slot makes it easier to bring 
you alive show. 


December 3rd e Mike McCrae will host a 
show on guitar styles. Mike will be bringing 
in some treats from his own collection of 
guitar music that will cover everything from 
Classical to Flamenco styles as well as all 
kinds of folk. 

December 10th ¢ Country music from Patsy 
Cline and Hank Williams to k.d. lang and 
Dwight Yoakam. 

December 17th ¢ Lynn Fenton hosts a show 
profiling Canadian singer-songwriter Con- 
nie Kaldor. 

December 24th ° This will be a taped show of 
Christmas songs and stories for the whole 
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CHRISTMAS PRESENTS? 


Your friends can Chill out this 
Christmas with CFUV T-shirts 


~~ Lyles’ ¢ Funhouse ¢ Sweet Thunder ~e 


snuggly 100% cotton 


family to enjoy. 

December 31st ® Every kid’s favourite folkie, 
Keith Malcolm will be here to take requests 
on a special children’s show, New Year’s 
Eve with Uncle Keithy. 

January 7th e Jill King hosts a program enti- 


tled WomenFolk — what women are sing- 


ing and saying in folk music, including alive 


interview with Deb Maike, mainstay of the 
Cowichan Folk Guild and the world-famous 


Islands Folk Festival. 


Later in the new year we'll still be looking for 
suggestions from our listening audience for 
subjects for Folk Specialities, but we already 
have some ideas of our own. Listen for shows 
on rogue folk music, concertina music, blue- 
grass, songs of environmental concern and 
conservation, and my special request to D.J. 
Jill King — a whole show on sea songs and 
shanties. 

Lynn Fenton 


x * 
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Eric ‘‘the real Santa Claus’ Lowe 
Ho, Ho, Ho, my little elves and reindeer. Every- 
body getting their Christmas shopping done? Unfor- 


tunately, Santa Eric is not even close, but there area 
few more days. | think I'll give away socks (again) 


this year. They’re always a crowd pleaser, espe- 
cially with Rob Nesbitt. 

Ad Lib Cafe, everybody’s favourite local.celebrity 
hangout has expanded, taking over half of the old 
Lyle’s Place location. With that, of course, is alarger 
staff and a slightly larger menu. So now you won't 
have to wait in line to hobnob with stars. Oh, and the 
food's good too!! Section 46, a band that features 
the ubiquitous Robert Nesbitt, braved below zero 
tempuratures and went on an extensive tour of Al- 
berta. Yep, they played both major cities. They 
could have picked a better time of the year, though. 

| am saddened to report that Deja Voodoo are 


going to call it quits. Seems like eight years of play- : 


ing was enough for the sludgeabilly duo. Thankfully, 
their label, Og Records, will continue and they will 
still try to put on their now famous BBQs. Deja Voo- 
doo are playing their last show in Montreal, Decem- 
ber 15th. 

Fun and games for the Young Fresh Fellows in 
New York city. At the end of one of their shows, the 
merry band decided to dogpile on stage, resulting in 
guitarist extraordinaire Kurt Bloch’s arm breaking. 
Wait, there’s more! One week later, in the spirit of all 
that is rock and roll, Kurt removed his cast, began 
playing, and snapped his arm again. Wisely, Kurt has 
decided not to play for awhile, but the Fellows are 
still on tour. Suddenly ex-Pontiac Brothers guitarist 
Ward Dotson sprang up and replaced Kurt for the 
rest of the tour. | love happy endings. And while 
we're on this new guitarist thing, The Revolvers 
have one. Mark Robichaud, sans Slayer t-shirt and 
Marshall slacks, gets the chance of a lifetime and be- 
comes their third guitarist in recent months. How- 
ever, why guitar great Rob Nesbitt was not called up 


, is stilla mystery to me. 


November 17th saw Santa Eric up at the Univer- 
sity Center handing out candy canes and taking 


FEATURING : 


64 Funnycars 
Beige Froth 
The Flemmings 

Ted Katrensky 

Dave Keene Quartet 
Colleen Eccleston 
The Wardells ee 


Silent Party 
The Revolvers 
Jho Nek Bhone 


Scott Henderson's 


Section 46 


e | got to see The 
Posiesand The.Grapes of Wrath. The Posies put on 
a truly wonderful show. Great stage energy and 
lovely pop songs earned them much deserved ap- 
plause and a van covered with young girls names 
and phone numbers. Backstage was just as fun, as 
the band handed out pieces of sliced ham through 
the window to squealing girls saying, “Look! Grapes 
of Wrath Ham!” Rock Stars. Look for The Posies ma- 
jor label debut in March. 

Local studio king, Scott Henderson, is compiling 
a compilation tape to benefit the Association for 
Street Kids (A.S.K.). The tape will feature bands on 
his Incentive label and just about every other band in 
the city including, Nomeansno, The Dayglos, Rob 
Nesbitt, and Spikey Norman, to name a few. If all 
goes well it should be out sometime next year. Buy 
it!! 've also been hearing rumours that Dinosaur Jr. 
is coming to town. Don’t hold your breath, but every- 
one should hope extra hard till you hear otherwise. 

Well, that does it for now. See ya soon. Remem- 
ber, | know if you’ve been naughty or nice. Ho, Ho, 
Ho. 


Noxious Landscape 


TURNTABLE FUNHOUSE RECORDS 


DECEMBER.|989, 15. 


“CHRISTMAS! 


(a Pageant ) 


: 


... tired of dancing 
_ with creeps? 


MON: DECEMBER 18 


harpos 9:00 
tickets $5 at the door 
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CFUV FM 102 and NO FUN 


Present 


“No Fun at Christmas’” 
with Special guest 


GAIL HARRIS — aka COW PATTY 


a CFUV FM 102 presentation a Harpo’s special event 


IGS. GEIS, 
ooue® 
yee | CFUV Sound System 
wakes, parties, everything 
info and booking # 721-8702 


o Sunday 


December 3 (7:00 & 9:15) 
GOLD RIMMED GLASSES 
(Italy/France/Yugo, 1987 


‘ 


= 


December 8 - 10 (7:00 & 9:30) 
DEAD POETS’ SOCIETY 
(USA, 1989, 128 min) 


December 8 - 9 (11:45 Only) 
THE LIFE OF BRIAN 
(Britian, 1979, 87 min) 


December 5 (7:00 & 9:15) Oecember 6 (7:00 & 9:00) December 7 (7:00 & 9:15) 
GOLD RIMMED GLASSES 36 FILLETTE BIG TROUBLE IN LITTLE 
(Italy/France/Yugo, 1987 (France, 1988, 88 min) CHINA 

(USA, 1986, 99 min) 


December 4 (7:00 & 9:15) 
GOLD RIMMED GLASSES. 
(Italy/France/Yugo, 1987 


16 OFFBEAT 


